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DANIELL 


Decorators and Furnishers 


Tie 
ENTIRE STOCK 
has been subjected 
to GENUINE and 

EXTENSIVE 
REDUCTIONS, 


and we venture to 


think it would be 
well worth your 
while to visit 
Our Galleries 
at the 
earliest moment. 
A GREAT 
OPPORTUNITY 


to purchase. 


A. FINE CHIPPENDALE SETTEE 


AN EXTREMELY RARE EXAMPLE ON VIEW 


Rem 


42, 44, 46, Wigmore Street, W. 


(OPPOSITE MESSRS. DEBENHAM & FREEBODY’S) 
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Handsome William and Mary Walnut and Marqueterie Cabinet 
on Stand ce OG Height, 5 ft. 6 ins. Width, 3 ft. 74 ins. 


INTERIOR DECORATIONS, SPRING SEASON, 1915. Colour Schemes submitted and advised 
upon. Estimates free. Latest designs in Wallpapers and Decorative Fabrics. Electric Lighting. 


CEE ER eS SSS 


73-835, Oxford Street, 18, East 57th Street, 


AND 


LONDON, W. NEW YORK. 
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Collectors and Dealers should carefully read these Advertisements, 


THE CHARGE IS 2d. PER WORD. 


Wanted.—Arundel Society’s Prints. [No. R6,774 
For Sale.—Old Spode Dessert Service, 19 pieces, 
perfect, marked ‘‘Spode’s Fayence”; also Spode im- 
pressed. (No. R6,775 
A Reasonable Price given for Genuine Old Coloured 
Prints, by good engravers, after Romney, Buck, 
Hamilton, and others. No dealers. Write [No. R6,776 
Wanted.—Liverpool Transfer Tiles; also Coloured 
Bristol Tiles. [No. R6,777 
Lady wishes to Sell Part of her Charming Collection 
of Modern Pictures. Can be seen by appointment. 
[No. R6,778 
Wanted.—Old English Leather Blackjack, large size, 
guaranteed. From good collection. [No. K6,779 
Antique Pewter. — Wanted Porringer, Baptismal 
Bowl, Bleeding Bowl, all British. [No. R6,780 
Wanted by Private Collector impressed horn Snuff= 
Boxes or Plaques. No dealers. [No. R6,781 
For Sale.—Baxter Prints: Zast Look, Love’s Letter Box, 
Day before Wedding, Girl with Basket of Frutt. 
[No. R6,782 


Capes Dunn & Co. 


have received instructions from the Trustees of 

the late A. J. Davis, who are giving up business, 

to SELL BY AUCTION (without reserve) 
ON 


Tuesday & Wednesday, March 9th & 10th, 


at 11 o’clock prompt each day, at 
The Galleries, 8, Clarence Street, 
Albert Square, Manchester, 


the whole of the Stock of a Dealer in Antiques, comprising 


Fine Old Sheffield Plate 
Cut Glass, Decorative China 
Bijouterie, etc, 


Catalogues post free on application to the Auctioneers 
at their Offices, 8, Clarence Street, Manchester. 


FENTON & SONS, 


11, New Oxford Street, 
LONDON 

(ESTABLISHED 1880), 

AVE a Large Collection of 

OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-work, Carved Qak, 
Curiosities and Antiquities 
of all kinds. 


Near Mudie’s Library 
Il, New Oxford Street ee British Resets) 
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of every kind in the possession 
of private individuals, now for 
sale or wanted. 


For Rules as regards Replies, etc., see previous issue. 


Twelve Le Blond Colour Prints, 13s. [No. R6,783 
Wanted.—Patch-Boxes with views of Bath. 
[No. R6,784 
Raphael’s ‘‘Fornarini’’ copied by Luigi Tesla from 
Barberini Palace. Magnificent old copy. What 
offer 2 [No. R6,785 
For Sale.—Deeply-carved Mirror and Table. Italian 
early eighteenth century. £40, or offer. [No. R6,786 
For Sale.—Antique Charles II. Chairs. [No. R6,787 
Fine Old Chippendale Table, 414; Fine Old Hepple- 
white Armchair, £8 los. [No. R6,788 
Genuine Antique Oak Dresser, £12 10s.; Cromwell 
Table, £3 15s. [No. R6,789 
Old Chippendale Chairs and Tables for Sale. 
[No. R6,790 
James I. Seal=-top Spoon.—Good condition. [No. R6,791 
Slipware Dish, dated 1723.—47 ios. [No. R6,792 
Table Clock, dated 1639. [No. R6,793 
For Sale.—Old Sheffield Plated Urn (large). 47. 
[No. R6,794 
Wanted.—Anything Military. Old. [No. R6,795 
Wanted. — Good examples of Old Needlework, 
Gloves, Shoes, Purses, and Bags. [No. k6,796 
Charles II. Chair from Hengrave Hall. Companion 
purchased Victoria and Albert Museum. Reply to 
[No. R6,797 


JAPANESE STENCILS 


For decorating Curtains, Cushions, Table Centres, Scarves, etc.,etc. Inall 
sizes. Small Sample Sets, 9d., 1/-, and 1/6 (the two latter include brush). } 
Write for ILLUSTRATED HANDBOOK, Just Published. 
80 illustrations. Post Free, 7d. A Complete Guide. 
All Materials for Stencilling. .:. Illustrated Catalogue Post Free. 


J. TILLYER & CO. yt.F).,nephotn Steet 


WANTED, OLD SNUFF BOXES, horn, tortoise-shell, or 
various kinds.—Box 1021, THE CONNOISSEUR, 35-39, Maddox 
Street, W. 


¢ S. ALLEN & CO,, 5, The Facade, : 
amid CHARING CROSS, W.C. § 
tarly Arms. — Antiques. — Curios. 

Curious old Clocks and Engravings a Speciality. 


TO ANTIQUARIANS and those desirous of acquiring a BEAUTIFUL 
OLD RELIC_OF THE TUDOR PERIOD, the ae offers a unique 
opportunity. It possesses all the characteristic features that make for the 
charm of this era of Architecture, and can be acquired with either a few 
acres or up to 240 Acres. MESSRS. NICHOLAS make a speciality of 
dealing with these old places, and can offer a number of varying size. 


Full detail ‘ 
i —— Messrs...Nicholas; 15 
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niture 3 
In our Furniture Galleries you can inspect the most 
complete collection of Furniture and Furnishings, 
and everything offered carries the Whiteley note 


of sound construction and supreme value 
PEPLELPEPPPPPPPPpppppppppppppppppppppppppppppppppppeppp 


How toFurnish out 
of income without 
Disturbing Capital 


: 2) 
i If you so desire you 
may furnish out of Y 


( yn fi incomeat Whiteleys 


i 


All goods are sup- 
plied at the marked 
cash prices. A de- 
posit of 10 per cent. 
of the total purchase 
is required, and pay- 
ment of the balance 
may be extended 
over a period of one, 
two, or three years, 


according to the 

Solid Carved Oak Dining Room Suite, in beautiful shade of dark brown with rubbed antique effect. value of the Soods 
6 ft. solid Oak Sideboard, with bevelled oval Mirror, 24:10:03 solid Oak Dining Table, with pull-out 

leaves, to measure 3 ft. 6 in. by 6 ft., £9: 10:03 substantial Dining Chairs, upholstered in hide, Arm selected. The only 

Chairs, £5 :7:6 each, Small Chairs, £2:19:6 each; comfortable Easy Chairs, with loose cushion, addition to the net 

upholstered in Corduroy Velvet, £6: 15:0 cash price is interest 


i Ss 3 ‘ rH 


(i 


i. at the rate of 5 per 
4 : ———_ eee! cent. per annum on 
> = the outstanding 
monthly balances. 


Whiteley’s 
Catalogue of 
Furniture — 
for 1915 a 


is now ready) fil, §: 


This is a _ perfect 
guide to furnishing 
the home with taste 
and economy. It 
r includes complete 
P. estimates for fur- 
ry) aie 
 nishing flats or 


houses for £105, p 

£165 and £200, show- e 

Sry ing every item in z 
2 detail, by 
“s 

J 


will forward you a Inlaid Mahogany Bedroom Suite, comprising 6 ft. Wardrobe, with two large hanging wings, Chest of 
copy by return, post Drawers and Hat Cupboard; 4 ft. Dressing Sey ins drawers and mirror; 3 ft. 1 in, Marble-top Wash- 


2 Write to-day and we 


Easy Chair, as illustrated above, with loose feather.cushion, upholstered in brocaded Tapestry, £4 :19:6 


2 free. stand, and 2 cane-seated Chairs. Price £29: 1 
4 Inlaid Mahogany Bedstead to match, full size, £4: 17 : 6 
2 
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g Wm. Whiteley Ltd., Queen’s Road, London, W. 
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The Connoisseur 


THE CONNOISSEUR 


Editorial, Advertisement, and Publishing Offices: Hanover Buildings, 


35-39, Maddox Street, W. 


Tet. No. 7995 GERRARD. TELEGRAMS—NOVEDAD REG. CasLtes—NOVEDAD, ENGLAND. 
CONTENTS. 
VOL, XLI. March, 1915. No, CLXIII. 

: PAGE 

THE OXENDEN COLLECTION. Parr II. By Lapy Vicrorts Manners. (With eleven 
illustrations) _ - . : : B é 5 a 3 : : ‘= Es - por 

VANISHING TREASURES: ANTIQUE FURNITURE. AND WOODWORK IN FLANDERS 
AND NORTHERN FRANCE. By Frep Rog, R.J. (With seven iHustrations)  - - 139 
BELGIAN IRONWORK. By Cuarves rrouLkes, F.S.A. (With eighteen illustrations) : - 4s 
NOTES AND QUERIES. (With two illustrations) - - - - - = 2 2 fc - 154 


[Continued on page VI. 


BMamb ert, Silversmiths 


TO H.M. THE KING, 


Goldsmiths and Jewellers, \W/ 
COVENTRY ST., PICCADILLY, LONDON, W. WANTED | 
a : Important Pictures — 
of the | 


English, Dutch, & 
Italian Schools 


ARTHUR RUCK (Agent | 
for the Private Sale of Valuable Works | 
of Art) has Clients disposed to en- | 
tertain the immediate purchase of fine | 
examples by the Chief Masters of | 
above Schools 


ANTIQUE , A OLD SHEFFIELD 
SILVER. 6 ' PLATE. 


OLD SHEFFIELD TRAY, 223 1n. e 
A large and unique selection of Table, Decorative 4, Clifford St. 5 London, W. 
and Ecclesiastical Silver and Silver=Gilt Plate. | 


OLD PLATE AND JEWELS BOUGHT OR EXCHANGED. 
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The Connoisseur 


STONER G EVANS 


er seerene) FINE ART GALLERIES solar 


6658 Gerrard 


3, King Street, St. James's Square, LONDON, S.W. 


CABINET SPECIMENS. (Tallest object No. 43, 42 inches high.) 


DERBY—1 AND 9, £4 10s. 2 and 8, £12. 3 AND 7, £5. 4, £5 10s. 6, £8 10s. 6, £4 4s, 10 aND 11, £6. 14, £4 10s. 41, £3. 
LONGTON HALL—12 anp 16, £9. SWANSEA—18 AND 15, £2 7s. 6D. 17 AND 18, £4, CHELSEA—19 AND 27, £19. 20 AND 26, £22 10s. 
21 AND 25, £9. 23, £11. 28 and 36, £9 9s. 31 AND 33, £10 108s. BOW—22 ano 24, £4 10s. 29 AND 35, £9 9s. 30 AND 84, £5. 
ROCKINGHAM—82, £4 10s. WORCESTER—8/7, £4. 42, £1 5s. 48, £4 4s. SPODE—88, £4 4s. 89, £3 10s. PINXTON—40, £4 4s. 
MENECY—44 anb 50, £65. FRANKENTHAL—45, £6 10s. TOURNAY—46, £1 15s. DRESDEN—47, £26. CHANTILLY—48, £2 15s. 
SEVRES—49, £3 7s. 6p. NOTTINGHAM—51, £5. ASTBURY—52, £6 10s. 54, £4 4s. 66, £5 5s. WHIELDON-—S58, £9. 
STAFFORDSHIRE—55, £2 10s. PUZZLE JUG—57 (see /ast month's Connoisseur, p. 92), £6 6s. 


THE ILLUSTRATED BOOK OF THE EXHIBITION OF OLD ENGLISH PORCELAIN, CONTAINING 82 PLA TES, ROYAL QUARTO, 25s. NETT. 
SPECIALITY.—Choicest examples of Old English Porcelain and Pottery. Collections valued, arranged, or purchased. 


V. 


The Connoisseur 


CONTENT S—continued from Page IV. 


NOTES. (With seven illustrations) 

CURRENT ART NOTES. (With two illustrations) 

THE CONNOISSEUR BOOKSHELF . - - - 2 
ANSWERS TO CORRESPONDENTS 

HERALDIC CORRESPONDENCE 


PLATES. 
CHELSEA AND LONGTON HALL PORCELAIN - 
NORTHERN .FRENCH COFFER, FIFTEENTH CENTURY 
ECHO. By Herzic - - - - 
PORTRAIT OF A YOUNG GIRL. | CRaste)) - - - 
CHELSEA AND BOW PORCELAIN 
RENAISSANCE FRENCH COFFER 
PORTRAIT OF PRINCE CHARLES EDWARD STUART. 
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Telegraphic Address: Telephone: 288-72 
"*Kleinbergé, Paris”’ 


‘*Sperberge, New York”’ 


F. KLEINBERGER 
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Established 1848 
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Attributed to Van Loo 
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Frontispiece 


page 131% 
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Che Old Curiosity Shop 
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PARIS, 
9 rue de I’Echelle 


NEW YORK BRANCH: 


709, Fifth Avenue 
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Special Sale Notice 


HE present depression 


in trade enables us to 
offer many bargains 
in ANTIQUES, CurRIos, 


First-class 
Old Paintings 


Speciality: 
Dutch and Flemish Schools :: 3: :: 


High-class Primitives of all Schools 
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PAINTINGS, ENGRAVINGS, &c., at 
prices for cash which will prove 
them to be good investments 
‘ when trade revives after war. 


Any article packed and delivered 
free. :: ::. Enquiries solicited. 


Northgate, Gloucester 


TELEPHONE 267 
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CANTEENS 


HE Cabinet illustrated is fitted complete with Spoons, Forks and Cutlery 
for twelve persons. The contents are arranged in the most accessible and 
convenient order, whilst the Trustworthy Cutlery and “Mappin Plate’ Spoons and 
Forks are famous the world over for their high standard of enduring excellence. 


The Case contains :— 


12 Table Forks. 12 Dessert Forks. 1 Pair Meat Carvers. 1 Soup Ladle. 
12°; Spoons.. 12 Cheese Knives. . 1, Game>—,, 1 Steel. 
12 Dessert ,, 12 Table ae 1 Sauce Ladle. 1 Pair Knife Rests. 


£10: 0: 0 


Illustrated Catalogue Post Free. 


appin & Webb, 


Silversmiths to His Majesty King George V. LD: 
158-162, OXFORD ST., W.: 2, QUEEN VICTORIA ST, E:€.; 220, REGENT ST., W. 
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The Connoisseur 


Shoolbreds 


Antique ae 


AND 


| Reproduction 
Furniture. 


Decoration. 

| Upholstery. 
Carpets. 

|| Curtain Fabrics. 
Linens. 


| TOTTENHAM -GOURT ROAD 


Oe wk 


By Appointment. 


LONDONG =: 


«< ARTHINGTON,’’ Torquay. 


14th, and 15th, and following days, the whole of 

the costly and valuable Furniture and Effects com- 
prised in four reception rooms, billiard room, twelve bed 
and dressing rooms, etc., including OIL PAINTINGS by 
G. Shaw, V. de la Warr, Huxley, W. Tudor, T. Hornley, 
John Hayes, Ellis, A. Pollentine, B. S. Maggs, Alexander 
Mortimer ; Water-Colour Drawings by J. Shapland, 
F. T. Widgery, Tom Rowden, A. Pollentine, F. Slocombe 
and G. Willett. A large pair of richly decorated blue 
Sevres Vases, with beautifully painted panels; Royal 
Worcester, Vienna and other china; a quantity of silver and 
electro-plate, and numerous costly and interesting effects. 


Ge & SON will Sell by Auction on April 13th, 


Catalogues, price 6d., of the Auctioneers, Estate & House 
Agency, Valuation & Auction Offices, 8, Strand, Torquay. 


CECIL DAVIS 


1, Walliscote Road South 
WESTON -SUPER~-MARE 
Specialist in Old English Glass 


Largest Trade Collection in England of 
Early Drinking Glasses. Also Bristol 
and Nailsea Glass, Cut Glass, etc. 
Photographs and Particulars on application 
Enquiries solicited. Inspection invited. 


Trade supplied. 
Best Prices given for Collections and Single Specimens. 


WAR RISK INSURANCE. 
Write for particulars of Insurance of Art Collections 
against General War Risks (including commission), 
at specially low terms. 


Expert Valuations 
of Glass Collections at moderate charges. 
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to H.M. 
the King 


By Royal 
Warrant 


POLISHED FLOORS. 


RONOK, Ltd. 


are prepared to Estimate for the Polishing and the 
Maintenance of all kinds of Flooring and Panelling in 


ART GALLERIES 


PRIVATE HOUSES and INSTITUTIONS 
Write for Pamphlet. 
Manufacturers of ‘‘RONUK"’ SANITARY POLISH 


‘*RONUK”’ Ltd., Head Office & Rasverye saaticaet rishi Sussex. 
WEST END SHOWROOMS: 16, REET, W. 
MANCHESTER DErent ORE, MDRANSGATE. 


Charming Old Cameos, Antique Watches, 
and Watchscocks are fascinating Works of Art of 
bygone days. 


At Cameo Corner 
one can inspect the 
largest collection in 
the world, at inexpen- 
Sive prices. 


Collections or single 
specimens bought, 
sold, or exchanged. 


Please write for 
selection on approval, 
and a beautifully illus- 
trated Booklet on 
“Cameos and Inspiration Jewellery ’’ (price 1/-) will be sent free, on 

mention of Tur CONNOISSEUR. 


EDWARD GOOD, Cameo Corner # # 
1, NEW OXFORD STREET, LONDON 


SELECTIONS SENT ON APPROVAL 


Vill. 


Edition to be limited to x, 500 numbered copies 


WINE JAR WITH COVER AND STAND. 


Fine stoneware with ornament in relief glazed green and yellow in a deep violet 
blue ground. Four-clawed dragons ascending and descending among cloud scrolls in 
pursult of flaming pearls ; band of sea waves below and sormal borders tn luding a 
ju-i pattern on the shoulder. Cover with foliate edges and jewel pattern, surntounted 
by a seated figure of Shou Lao, God of Longevity, About 1500 A.D. Grandidier 
Collection, Louvre. 


Specimen Plate from 


Chinese Pottery and Porcelain 


| 
i} 


By R. L. HOBSON, B.A. 
British,” ‘* Worcester Porcelain,” etc. 


ieee LO Uo OPC ASS EEL 


Assistant in the Department of British and Mediaeval Antiquities and Ethnography, British Museum; Author of the “‘ Catalogue of the Collection of 
English Pottery in the Department of British and Mediaeval Antiquities in the British Museum,” ‘‘ Porcelain: Oriental, Continental and 


Please Turn Over 


Chinese Pottery and Porcelain 


AN ACCOUNT OF THE POTTER’S ART IN CHINA 
FROM PRIMITIVE TIMES TO THE PRESENT DAY 


by R. L. Hobson, B.A. 


Contents : 


VOLUME I. 


Introduction 

Bibliography 

The Primitive Periods 

The Han Dynasty, 206 B.C. to 
220 A.D. 

The T‘ang Dynasty, 618—906 A.D. 

The Sung Dynasty, 960—1279 A.D. 

Ju, Kuan and Ko Wares 

Lung-ch‘ian Yao 

Ting Yao 

Tz‘t Chou Ware 

Chiin Wares and Some Others 

Mirabilia 

Porcelain and Its Beginnings 

Ching-té Chén 

The Yuan Dynasty, 1280—1367 A.D. 

Kuangtung Wares 

Yi-hsing Ware 

Miscellaneous Potteries 

Marks on Chinese Pottery and Por- 
celain 

VOLUME II. 

The Ming Dynasty, 1368—1644 A.D. 

Hstan Té, 1426—1435 

Ch‘éng Hua (1465—1487) and other 
Reigns 

Chia Ching (1522—1566) and Lung 
Ch‘ing (1567—1572) 

Wan Li (1573—1619) and _ other 
Reigns 

The Technique of the Ming Porcelain 

Miscellaneous Porcelain Factories 

The Ch‘ing Dynasty, 1644—1910 

K‘ang Hsi Blue and White 

K‘ang Hsi Polychrome Porcelains 

K‘ang Hsi Monochromes 

Yung Chéng Period (1723—1735) 

Chien Lung (1736 —1795) 

European Influences in the Ch‘ing 


Dynasty 
Nineteenth Century Porcelains 
Vase of Porcellanous Stoneware with creamy white glaze Porcelain Shapes in the Ch*ing 
and designs painted tx black. T2°0t Chow ware, Sung Dynasty 
dynasty (960-1279 A.D.) Motives of the Decoration 
Height 17 inches. In the Louvre. Forgeries and Imitations 


With 40 Plates reproduced by the Colour Process, and 96 Half-tone Plates. To obtain 
absolute verisimilitude in reproducing the odyéts d’art, the Colour Plates have been 
subjected to from three to seven printings. 


Two Volumes. Super royal 8vo, cloth gilt, gilt top, in box, £4/4/o net the set. 


q Beautifully Illustrated Prospectus, with Specimens of 
Colour Plates, sent on application to the Publishers, 
Messrs. Cassell G& Co., Lid., La Belle Sauvage, London 
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SALE of ANTIQUES 


The largest stock in London of Antique Embroideries, 
Brocades, Old English Embroidered Pictures, Rare Stuart 


Relics & Samplers, including many rare & interesting pieces 


‘OLD Mounting and 
BEAD BAGS Cleaning 
Old Work 


with original ues 
a speciality 
ESTIMATES FREE 


WANTED TO 
PORGHASLE 


Stuart Embroidered 
Gloves and Curios 


clasps 


and chains 


SAMPLER 
Signed ‘* Martha Smith.” Dated 1791. 
SIZC a Sela cn TS las 


0; 


Se 2 s 


seg) ENS 


STUART SAMPLER es SAMPLER STUART SAMPLER 
Very fine. Size 9 in. x 22 in. ‘Signed ‘“ Catherine Deer, 1772.” Signed ‘‘ Anne Whitton.” 


Debenham & Freebody 


\WIGMORE STREET :: LONDON, 
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Brompton Rd., $.W 


Telegrams: Everything, ‘Harrods, London,” 
Telephone No. 1 Western (85 Lines), 


HARRODS Ltd. 9 and Byfleet, Surrey. Telephone No. 149 Byfleet. 
EE 


LocaL AGENTS FOR Mio. ano West KENT:—™essrs. GEERING G COLYER, ASHFORD and RYE. 


FINE OLD XVIta CENTURY RESIDENCE. 


OXFORDSHIRE (500 rr. UP; ONLY 35 MILES FROM TOWN). 
To LET, Furnished, at a nominal rent, this well-placed RESIDENCE, 
surrounded by six acres of pleasure grounds and 400 acres of meadow 
and woodland. Fourteen Bed and Dressing Rooms, Bath, and Suite 
of Reception Rooms, beautifully panelled and carved. E lectric Light, 
Radiators, etc. 

STABLING AND GARAGE. 


Splendid preserved partridge and pheasant shooting on the Property. 
(F 9322.) 


2 guineas per week for a Long Let. 


DEVON. Amidst very pretty country where good trout fishing 
can be secured. 


A CHARMING HENRY VIItx HOUSE, 
with Thatched Roof and Mullioned Windows, Eight Bedrooms, Bath- 
room, Lounge Hall, Two Reception Rooms, Radiators, Stabling and 
Garage. Delightful Gardens Four Acres. Inspected and strongly 
recommended by HARRODS Ltd., Brompton Road, S.W. F 14985. 


EE ca 


PRacTICALLY ADJOINING GOLF LINKs. 
COMMANDING PReEtTTy VIEWS. 


SURREY, CHIPSTEAD.— 
“Dial Cottage,’’ the charming little 
Property shown, built in the OLD- 
FASHIONED STYLE. Pretty Hall, 
Two Excellent Reception Rooms, Six 
Bed and Dressing Rooms, Bathroom. 


Exceedingly Pretty Gardens 
of about One Acre. 


Lovely position; high and healthy. 
For SALE by AUCTION, on March 
16th, by HARRODS Ltd. 


Photo by 


H. B. Bond. 


FREEHOLD £1,500 ONLY. 
ATHERSTONE COUNTRY, and near GOLF LINKS. 
BEAUTIFUL OLD COUNTRY RESIDENCE, Seven Bed, 
Bath, Three Reception Rooms. Stabling for Four Horses 
and Summering Boxes. Lovely Grounds with Fine Trees, 
Orchard and Paddock Seven Acres. Apply HARRODS Ltd., 
Estate Agents, Brompton Rd., S.W. 18404 


FREEHOLD 83,000 
FINE EXAMPLE OF XVItH CENTURY WORK, 
Beautifully restored with greatest care, Oak Panelling and 
Beams, Original Doors, etc. Eight Bed, Dressing and Bath, 
Three Reception Rooms, Oak Panelled Hall, Excellent Offices. 
Stable, Cottage, and Old Barn. Nine Acres. 


Illustrated details of HARRODS Ltd., Estate Agents, 
Brompton Rd., S.W. 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Partripce, The Bank, 
Alvechurch, Worcestershire. 


THE CITY OF CHURCHES—BRISTOL 


Superb stock of fine Antiques, 
and any article REPRODUCED from the original 


examples at cost of modern manufacture only. 


WOOD G HEMMONS 


Established in the Georgian age. 


FIRE-BACKS ¢ ¢ FIRE-DOGS 


Photos. Trade Supplied. CHAS. WAYTE, EDENBRIDCE, KENT 


OLD OAK IN LAKELAND—Te home of Ruskin and of the Poets 


Coleridge, Southey, and Wordsworth. 
FOR SALE.—Fine Old Jacobean Cabinets, Chests, 
Tables, Chairs, Settles, Dressers, Wardrobes, etc, 


W.H. MAWSON, [3 & I5 Lake Rd., Keswick, Cumberland. 


RADY & SONS 


Established over 50 years. 
Telephone 3929, 


8, UPPER LIFFEY STREET, 


E. A. JOHNSON Old Oak Corner Cupboard. Old 


ANTIQU ES — Italian Cabinet, inlaid pearl and 
49 MUSEUM STREET, ivory. Fine Old Waterford Glass. 
New Oxford Street, W.C. 
Telephone No. Gerrard 8934 


—-VALUATIONS— Porcelain, 


KATE FRESCO, _ 68, Lincoln's Inn Fields, W.C. 


The finest collection in London of Blue and White and Coloured OLD 
DELFT TILES. Also a large quantity of Old Oak Panelling. Fine 
Old Nankin Porcelain, Kogtish Pottery, Worcester, Delft Ware, Glass, 
Braseware, We., #c. ‘Special: Fine Collection of Old Glass, Enquiries. 


March, 1915.—No. elxiii. 


Fine pieces of Eighteenth Century 
English and Irish Furniture of 
unquestionable authenticity. 


DUBLIN 


Large double Gate-Leg Oak Table. 


Specimen pieces of Famille Verte 
and Rose and Blue and White Chinese 


ANTIQUES IN GLASGOW 


E. FOUNTAINE-BRODIE Get, Sree oicction er 


displayed an interesting collection of 

Antique Furniture, China, Brass, Pewter, 

AT 5 Silver, Sheffield Plate, Jewellery, G Lace. 

286 & 288, Renfrew Street, Charing Cross. 
Branch for Decoration :—254, Woodlands Road. 


LONDON BRANCH: FOREIGN AGENCY: 
‘The Neuk,” 26, Portugal Street, Calle Libertad 1249, 
Lincoln’s Inn Fields, London, W.C, Buenos Aires, The Argentine. 


ANTIQUE PEWTER. 


We specialise in Old Pewter, and invite Collectors 
to write us for Photographs and Descriptive List 
of pieces in stock, issued periodically. . 


H. & A. KIMBELL, 


182, Aldersgate Street, London, E.C. 


War Medals, Military Relics, &c. 
FOR SALE.—A fine Portrait of Washington, attributed to Stuart. 


Collections of China, Pottery, Arms, Ethnographical and Prehistoric 
Objects, War Medals, &c., arranged and catalogued. 
London, W.C. 


33 Cranbourn Street ocooee Ue ew 
DEALER AND BUYER OF Genuine 
G. GUERIN Old Prints in Colours, Engravings, 
Etchings, Old Japanese Prints, Illustrated Books, Oil Paintings, 
Water Colours, Drawings, French and English Miniatures, Rare 
Stamps, Old Chinese Porcelain, and all Curios. 


SHOWROOMS OPEN 1 TO 5 P.M., MONDAY, 
TUESDAY, WEDNESDAY, AND THURSDAY. 


18, REDCLIFFE RD., KENSINGTON, S.W. 


GOODS SENT ON APPROVAL TO ALL PARTS. 
I wish to buy Paintings by the 


PICTURES WANTED following Artists :— 


T. L, AGASSE, C. GESSNER, F. BUCHSER (also initialled F.B.) 
F. WINTERHALTER, H. FUSELY, R.A., G. SEGANTINI, and 
other paintings by Continental Artists of the 19th century, 

Kindly address detailed offers to :— 
Monsieur BOLLAG, Utoschloss, ZURICH, Switzerland 
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Osram 


~Lamps" 


The high merit of Osram Drawn Wire Lamps is 
fully recognised the world over. That their unique 
qualities of long life, great strength, economy, and 
brilliancy are universally appreciated is shown by 
the fact that wherever electric light is available 


No more German 
Eau de Cologne 


BOOTS 


British Eau de Cologne 


Entirely supersedes ‘‘ 4711,’ ‘‘ Gegenuber 
dem Julichs-platz,’’ and the numerous other 
German Colognes, and is, quite apart from 
patriotism, preferred by Boots’ customers 
for its distinctly refreshing fragrance and 
recognised antiseptic qualities. BOOTS 
The Chemists have on sale at all their 
branches the two following brands of 
British Eau de Cologne :— 


TUVRUUATUNTLUALO UU ETERUCOUAUUOPEAOAUOUAEOUOAUG TAOS OA COTO COA UOA OH OO 


the Osram will be found in use. 


el avlavleveeleelavlevlevlev]evlevlavlevlevleeleeleeleeleu 


Osram Lamps are made at Hammersmith, 
London, W., and can be obtained from all 
leading Electricians, Ironmongers & Stores. 
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Popular for many years. Possesses remark- 
able antiseptic properties. Most refreshing 
and fragrant; ideal for sick room and close 


atmosphere. 
PRICES = Lj and 1/10 
3 bottles (1/10 size)  - post free 5/6 


Boots White Heather 


Recently introduced, already a favourite. 
Fragrance more permanent and pronounced 
than Jersey Castle. Excellent for toilet use. 


PRICES - 1/- and 2/- 
3 bottles (2/- size) - - post free 6/- 


pe ape 
Sold at all the 555 branches of Boots The Chemists, 
or by post from chief London branch :— 


182. 
Regent St. 
W. 


Boots Pure Drug Co. Ltd. 
> BORBRORBORBVBSBBBBBBRB8R888 
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Exhibited at Royal International Show, 1912 


FOR PRACTICAL and EFFICIENT ERECTION OF 
Horticultural Buildings 
and Heating Apparatus 


APPLY TO 


JAMES CRISPIN, F.z.H.s.,& SONS 
c—| NELSON STREET, BRISTOL —— 


——* 
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MACFARLANE «SMITH 


Antique 
Dealers, 
AT 


48, Castle St., 
CARLISLE 


And also at 
186 and 188, 
West Regent Street 
and 118, Main Street, 
Blythswood Square, 
GLASGOW. 


Telegrams : 
“‘Redecorate, Glasgow.”’ 


Mahogany Corner Cup- 
board, solid doors with 
broad fluted pilasters 
carved capitals, 
supported on cabriole 


and 


legs. 


Our Specialities are: 


OLpD ENGLISH PORCELAIN, 


SILVER AND 


Siniths & Silversi\ SHEFFIELD PLATE, 
5. Pavilion Buildings = 
lace Place Castle Bue" OLD SEVRES PORCELAIN, 


: BRIGHTOT. > OLD ORIENTAL PORCELAIN 


Genuine Antique Furniture. A 
set of % Carved Chippendale 
Chairs, each one in original con- 
dition. Price £40. Also several 
interesting Walnut pieces 


ALBERT GOLD 


POTTERS BAR 


MIDDLESEX 
Telephone 25 Potters Bar 


BRACCO, 


Napoleon House, 


Ic, King Street, St. James’s, S.W. 


DEALER IN ANTIQUES, CHINESE PORCELAINS 
BRONZES AND PAINTINGS. 
is produced and can 


Ruskin Pottery be obtained from the 


Originator, W. HOWSON TAYLOR, Smethwick, 


near Birmingham, England. 


LOT MAGNIFICENT GILT CARVINGS, interior Mansion, early 
Empire period fine Gilt Mantelpieces and Mirrors, etc. Also Interior 
of a Shropshire Church: The fine Carvings, Seats, Panelling, fine 
Altar Table, and two fine 12-ft. Stained Glass Windows. Photographs. 


GOUGH, 61, Abbey Foregate,e SHREWSBURY 

STAMPS Our Catalogue gives prices for British Colonial Stamps 

from 1d. to£50each. Sets, 6d.to £14, Packets, 2s, 

to £225 each. Post free. Bridger & Kay, 71, Fleet St., London, E.C. 
March, 1915.—clxiii. 


ANTIQUE CHINESE PORCELAIN. 


IMPORTANT SALE BY PUBLIC AUCTION 


On TUESDAY, 23rd MARCH, at the London Com- 
mercial Sale Rooms, Mincing Lane, E.C., at 1.50 p.m. 
each day. 


Chinese Porcelain of the Han, Tang, Sung, Yuan, 

Ming, Kang Shi, Yung Ching, Kienlung, Kia King 
and Tao Kwang periods; Ming coloured Jars and Vases, 
fine Kang Shi Famille-Verte Vases, Beakers, Bowls, 
Plates, etc. 

A large assortment of Blanc-de-Chine, Sang-de-beeuf, 
and other self-colour and glazed Vases, etc. Kienlung 
Porcelain Screens, Porcelain Birds, Figures, Animals, 
Snuff Bottles, etc., etc. 

Fine Crystal, Jade, and Agate Carvings, and Canton 
Enamel, Antique Bronzes, Kang Shi, Coromandel 
Lacquer Screens, Antique Chinese Pictures, etc., etc. 


On WEDNESDAY, 24th MARCH, will be sold 
large new consignments of Japanese Modern Curios, 
including Fine Carved Ivory Figures (by Okawa and 
other artists), Tusks, Boxes, etc. Fine Art Metal Vases, 
Koros, Cabinets, Japanese Bronzes, Animals, Figures, 
Vases, etc. Satsuma, Imari, and other Porcelain. Inlaid 
Carved Wood Screens and Furniture. Also a quantity 
of Chinese and Japanese Embroideries. 


G "Chinese P newly arrived from China of Antique 


The goods will be on show at the Port of London Authority’s 
Warehouses, New Street, Bishopsgate, E.C., on and after March 18th, 
from 8 to 4 o’clock daily. 


CATALOGUES may be had of 
Messrs. EASTWOOD & HOLT, Dunster House, Mincing Lane, E.C. 


and also at the Warehouses. 
(50 years established in Auctions of Chinese Curios.) 


W. J. MCCOY & SONS, LTD. 


BELFAST. 
Dealers in Antiques, Old Prints, &c. 


— Genuine Examples always on hand. 


A. SPARKS & CO. 


Expert Restorers of Valuable China. Missing 
pieces replaced in Porcelain, Pottery, China, etc., 
and colours and glazes matched to defy detection 


15, PEMBRIDGE ROAD, BAYSWATER, W. 
China Figures Wanted—cendition immaterial 


GORKHA and SIKH WEAPONS, genuine old specimens, 
for sale, cheap. Fine decoration—77, Brixton Hill, London. 


UNRESTORED WARDROBES, MIRRORS 
Fy » &e. 
ANTIQUES # # Genuine Antiques of all kinds : 


THE BEEHIVE STORES, 71 Week St., MAIDSTONE 
Trade Supplied —— 


WANTED 


ANTIQUE OAK DRESSER with shaped mouldings 
on drawer fronts; also GATE-LEG TABLES 
with spiral legs and rails. Must be in old condition. 


HENRY FORD, 22 Fitzroy Street, LONDON, W. 


E. HARRISON, 47, Duke Street, 


Manchester Sa,, W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


BOOKCASES, TABLES, CHAIRS, 


XII. 


4%) and there are only a few left, at 


The Connoisseur 


Mies SOANE & SMITH Led. 

are issuing a series of Toby 
Jugs designed by Sir F. Carruthers 
Gould. ‘The two first are illustrated 
here, and the third of the series will 
be of General Joffre, to be followed 
by one of Admiral Jellicoe. 


Others will most likely follow. 


Collectors should mare a point of 
applying early, as the editions are 


| “BITTER FOR THE KAISER.” strictly limited. “FRENCH POUR LES 
} Designed by FRANCAIS.” 
Eran Carruthers) Couldi(h.G.G). Designed by 
This edition is limited to 250, Sir F, Carruthers Gould (F.C.G.) 


This edition is limited to 350. 
TWO GUINEAS EACH. 


SOANE & SMITH L°: 462, Oxford St, LONDON, W. 


TWO GUINEAS EACH. See THE CONNOISSEUR, February, 1915, page 110. 


ESTABLISHED 1807. Telephone 7291 Central. 


Messrs. HODGSON @&G Co., 


Wook Auctioncers, 


Have exceptional facilities for the disposal of 


LIBRARIES, RARE BOOKS, AND MSS.; 
also ENGRAVINGS, BAXTER-TYPES and WATER-COLOURS. 


Complete arrangements made for packing and removal. 


SALES EVERY FORTNIGHT. 


Catalogues forwarded to Book-lovers and Collectors on Application. 


Auction Rooms :: :: :: 115, CHANCERY LANE, LONDON, W.C. 


SPECIAL NOTICE 


\ N Enquiry Department is conducted by THE CONNOISSEUR to assist readers to obtain reliable information 
regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is printed 
upon the following page, and replies will either be inserted free of charge in the magazine in order of rotation, 

or sent direct per return of post for a small fee. Expert opinions can be given as to the value and origin of any 

objects that are sent to us, for a reasonable charge, and arrangements can be made with authoritative experts to inspect 

collections in the country upon very favourable terms. As far as possible, objects sent to us will be returned within a 

day or two of receipt, together with expert’s opinion, Pictures and drawings, however, are only examined at our offices 

at longer intervals, but at least twice a month, and they will be returned as soon as possible. Special attention is called to 
our ‘‘Notes and Queries’”’ page, upon which questions difficult of elucidation are printed in order that our readers may 
assist in solving them. Photographs of pictures for identification will be inserted on this page if a fee of half-a-guinea is 
paid to cover cost of making block, etc. Information so obtained could be sent by post or inserted in a subsequent issue. 
All communications and goods relating to the Enquiry Department should be addressed to the Enquiry Manager, 
The Connoisseur, Hanover Buildings, 35 to 39, Maddox Street, London, W. Tel. No. 7995 Gerrard. 


SEE FOLLOWING PAGE FOR ENQUIRY COUPON. 
XIII. 
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A Handsome Series, indispensable to all Connoisseurs 
and others interested in English Decorative Art. 


BATSFORD’S | 
LIBRARY OF DECORATIVE ART 


I._DECORATION IN ENGLAND, from 1660 
to 1770. By Francis LENYGON. 

Containing 300 pages with over 350 Illustrations, of 
which 133 are full-page, printed in sepia tint from 
Special Photographs, together with four in colours. 
Folio, cloth, gilt. Price £2 net. « 
II.—FURNITURE IN ENGLAND, from 1660 

to 1760. By Francis LENYGON. 

Containing 300 pages with over 400 Illustrations, 
of which 104 are full-page, printed in sepia tint from 
Special Photographs, together with five in colours. 
Folio, cloth, gilt. Price £2 net. 


III.—_TAPESTRY WEAVING IN ENGLAND, 


from the Earliest Times to the End of IPpvof. DL, Grassi 


the Eighteenth Century. By W. G. 


THOMSON. 5 Wia della Scala 


Containing 180 pages with 57 Illustrations, of 
which 24 are full-page, printed in sepia tint from 


Special Photographs, together with four in colours. IMPORTANT COLLECTION OF alal 2 
Folio. Pricev£1; 10s. net: ANTIQUITIES IN Orence 


*,* THE COMPLETE SET OF THREE VOLUMES PICTURES, BRONZES; AND SCULPTURE 
IS SUPPLIED AT £5 5s. NET. : 
—— ANTIOULRES..— 


The volumes are remarkable for the beauty and number of their 
attractiveness with which they are produced, and the moderate 
prices at which they are issued. Each volume is complete in G A L E R ] E Ss | Ni oO N E T T | 


illustrations, the simplicity and clearness of their arrangement, the 
itself and sold separately. 


An Illustrated Prospectus will be sent post free on application. 11 Via Vittoria Colonna, 


B. T. BATSFORD, Ltd., 94, High Holborn, London. Palazzo /Simonett TRON 


The most Important Collection of Art of all periods 


Whether you live ina 
4 Castle ora flat 


‘OXFORD’ 


Sectional Bookcase 


will be found the most satisfactory 4 
solution of the book-housing prob- | 
lem. An elegant piece of furniture 


in itself, it has no unsightly metal 
bands, rollers or felt strips, and is 
the only sectional bookcase which 
does not give an Office’ appearance 
to a room. No deal or common 
wood is used in any part of it. 
| Write for booklet, post free from the 
Inventors and Makers: ‘ 
4s an elegant WILLIAM BAKER & Co, 
piece of. furniture Library Specialists, OXFORD. 
Poboo Stace ay Established over 100 years. 1 


58 OXFORD STREE 


Sir 


canting,” 


anwar srreer| H. VAN KOERT & COU 


es Ks 
Se 


=) TLS 


Specialists in the Restoring of Old and Valuable China, Paintings, Enamels, Re. 


ANSWERS TO CORRESPONDENTS. 


REFERENCE No. 


MARCH, 


an EN2UIRY COUPON. 1915. 


Name (state whether Mr., Mrs., or Miss) 
Adaress in full 


DUDIECT. OF <CNQUIIW yc ee 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE PRECEDING PAGE. 


March, 1915.—clxiii. 
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TO CONNOISSEURS We make a speciality of 
at Enormously Reduced Prices. REPRODUCING 


{ Published at Price 


La Broderie, 30 plates .. as .. 30/- 6/6 i 

Peretti ky ad... a0 Mole from any good models 

Bele Os eer B80 GIG passing through our hands 
} 


Recueil de Meubles, 30 minrce .. 30/- 6/6 


BOOKS INDISPENSABLE omnes nae Cee 


FEF SE 44444 444444444444444444+ [8] 


Works of Engleheart, the Miniaturist, 
88 illustrations ee .. 42/- DQI1/= 

. Hamilton Palace Collection, 59 illus- 
trations .. : .. 42/- 10/s 

Tt Hailstone Old Needle eas Pichires: 
: 73 examples... . 10/- = Is 

' fPalliser’s Lace, Erench: leditton’ 176 
| illustrations... .. 42/- 6/6 

| Works of Plimer, the Exiiniaturise, 
} 104 illustrations a . 63/- 38/= 
» ~~ Albert Durer, Apocalypse, 15 AIS 15/- 5/s# 

Prideaux’s Aquatint oe oe 25 
illustrations .. ; : So URE GS 

On SALE at 


E. PARSONS & SONS, 


Fine Art Book and Printsellers, 


| 
45, Brompton Road, LONDON, $.W. 


Tel. 3036 Western 


BATTERSEA ENAMELS. 


Eine Reproduction Chippendale 


B  BATTERSEA ENAMEL 


ae ee Mahogany Bookcase or China 
Cabinet, cross-banded, pear-drop | 
t 
iG 


w, FOULSHAM & COLE, 7, South Molton St. cornice and adjustable shelves. 
67 shighm, 41 wider = 310 sgdecp 


rge collection of old English Furniture, Pottery, Porcelain and Glass marked in 2¢ ae. $3 1 PH 5. 1 0 x O.. bie 
4444+ HHH HH Ht toy 
é figures at moderate prices and guaranteed genuine. Perfect Specimens only. Cresessess 


Two minutes’ walk from Bond Street Tube Station, London, W. 


+++ 
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18 OLD BOND STREET 


aa of KENSINGTON 


: THE ANTIQUE GALLERIES 
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ITCHFIELD & Co.'s GALLERIES °2*¢1\ watter't. brothers 


A fine old JACOBEAN OAK PANELLED ROOM, with richly carved and Inlaid Mantelpiece, ten fluted Ionic 
Pilasters on carved Bases, and carved strapwork Cornice. Sizes: 23 ft. 1 in. by 18 ft. 6 in. by 9 ft. 103 in. high. 
Could be altered and adapted to suit a room of different dimensions. 


ON VIEW WITH OTHER JACOBEAN AND GEORGIAN PANELLINGS, OLD ENGLISH 
MARBLE MANTELS, ANTIQUE FURNITURE, AND WORKS OF ART, AT 


5, BRUTON STREET, LONDON, W. 


TELEGRAPHIC ADDRESS: “LITCHBRO, WESDO, LONDON."’ 
March, 1915.—No. elxiii. 


TELEPHONE: No. 456 MAYFAIR. 
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|The Oxenden Collection Part II. By Lady Victoria Manners 


From the brush of Sir Peter Lely are several 
| characteristic portraits. 


| of Cleveland. 
ely has 
chosen to 
depict in this 
picture the 
Sirail and 


> sitter in 


fair ’ 
a softer mood 
than was 
habitual to 
her, if history 
is to be be- 
It is 
unfortunate 


lieved. 


that the repro- 
duction can- 
not convey 
the depth and 
richness of 
the colour of 
the original. 
Pepys, in his 
diary for 1662, 
saw one of 
Lely’s pic- 
tures of Lady 
Castlemaine 
{it may per- 
haps be this 
one) at the 
artist’s studio, 
and thus de- 
BerI DES 1t: 


* After I had 


VOL. 


XLI.—No. 163.—H 


In the drawing-room, over 
'the fireplace, hangs the beautiful Barbara Villiers, 
Countess of Castlemaine, and subsequently Duchess 


THE 


DUCHESS OF 


CLEVELAND 


E25 


done with the Duke (of York), with Commissioner 
Pott to Mr. Lely’s, the great painter, who come forth 


to us; but believing that I come to bespeak a picture, 
he prevented it by telling us that he should not be at 


BY 


SIR 


PETER 


LELY 


leisure these 
three weeks, 
which me- 
thinks 
rare thing. 
And then to 
see in what 


Saal 


pomp his 
table was laid 
for himself to 
go to dinner, 
and here, 
among other 
pictures, saw 
the so-much- 
desired-by- 
me picture 
of my Lady 
Castlemaine, 
which 1s a 
most blessed 
picture.” Lord 
Spencer has 
in his collec- 
tion a similar 
portrait of the 
IDWEIMNESS Oli 
Cleveland, 
which was 
reproduced 
in colour on 
ine COEie OF 
COn- 
NOISSEUR, 


THE 


The Connoisseur 


September number, 1911, with the difference that 
the colour of the gown is blue, while in the Oxenden 
portrait it is a vivid green. 

Very fine in quality and finish is Lely’s rendering 


remembrance of posterity is that she was the mother 
of the famous Duke of Berwick. After the rupture of 
her liaison with the king, she married Colonel Charles 
Godfrey, Master of the Jewel Office, and had by him 


ARABELLA CHURCHILL 


BY 


of Elizabeth Chute, wife of Sir James Oxenden, 2nd 
baronet, in a very décolleté loose yellow robe with 
blue drapery over her shoulder. The sitter’s right hand 
rests on a rock, on which lies an open watch and 
chain, the former in a leather case studded with gold. 
Lady Oxenden must have been a very attractive 
woman if she resembled Lely’s presentment of her ; 
her hair in this portrait is parted with soft curls 
flowing over her forehead and shoulders in a very 
becoming fashion. 

A portrait of Arabella Churchill, sister of the great 
Duke of Marlborough, is also by the same painter, but 
is hardly so fine in quality as the Zady Castlemaine 
and Lady Oxenden. Arabella Churchill was the 
mistress of James II., but her chief claim to the 


SIR PETER LELY 


nN 
N 


a son, and a daughter, who married Edward Dunch, 
whose portrait we shall shortly describe. This por- 
trait of Arabella Churchill was probably painted when 
the sitter was about thirty. Her right hand rests 
on a King Charles’s spaniel; she wears a yellow 
silk robe, which falls from her right shoulder, while 
underneath is a loose underdress. She has curling 
brown hair, and around her neck is a pearl necklace. 

Lely’s “‘best” pupil, John Greenhill, is represented 
by what we must regard as a masterpiece, the beautt- 
ful and romantic portrait of Sir James Oxenden, 2nd 
baronet. Sir James was one of the Kentish squires 
mentioned by Macaulay who prevented the escape of 
James II. to France in 1688. ‘‘ By their intervention 
the king was removed to a suitable lodging, but he 


Elifabeth Dang hears 


of S Jame 


ELIZABETH CHUTE, WIFE OF SIR JAMES OXENDEN, SECOND BARONET 


BY SIR PETER LELY 
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was still a prisoner. ‘What have I done?’ he de- 
manded of the Kentish squires who attended him. 
Those to whom he put these questions were too 
humane to return the answer which must have risen 


the best specimens of this master; the treatment is 
wonderfully atmospheric and the modelling of the 
face extremely subtle. It most probably represents 
Sir James Oxenden, as the sitter is very like the 


HENRIETTA, 


to their lips, and listened to his wild talk in pitying 
silence.” In the picture Sir James is represented 
wearing a deep yellow satin dress and a full brown 
wig ; his expression is pensive, and the eyes are very 
characteristic of Greenhill—large and full. It is much 
to be regretted that so fine a painter as Greenhill 
should have been tempted into an intemperate and 
dissolute course of life, for it led to his death, when 
only twenty-seven, in 1676, from the effects of falling 
into a kennel in Long Acre. This work is signed 
“7. Greenhill,” and dated 1674. 

Hanging beneath the Greenhill portrait of Sjr James 
Oxenden is a very fine crayon drawing by that rare 
pastellist, Edmund Ashfield. Only seven or eight 
works by him have been authenticated, including a 
choice example in the British Museum and another 
at Belvoir Castle. 


The Oxenden drawing is one of 


DUCHESS OF MARLBOROUGH 


124 


BY SIR GODFREY KNELLER 


Greenhill.:portrait. It is signed ““E. A., 1674.” There 
is also another crayon portrait by Ashfield of Sir 
James Oxenden’s first wife, Elizabeth Chute, which is 
also signed “E. A.,” and dated 1673. 

The examples by Sir G. Kneller merit careful 
attention. Among them we must especially mention 
an oval portrait of Henrietta, Duchess of Marlborough, 
the eldest daughter of the great commander. She 
was created Duchess of Marlborough in her own right 
on the death of her father in 1732, and married Francis, 
Earl of Godolphin, and from her are descended the 
Dukes of Leeds. The Marlborough family honours 
and estates, however, devolved upon her death to her 
nephew, Charles Spencer, 5th Earl of Sunderland. 
This picture is signed “G. Kneller, 1695.” Hanging 
near this portrait is a full-length of Mrs. Elizabeth 
Dunch ; this lady was the daughter of Colonel Charles 
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SIR HENRY OXENDEN, SIXTH BARONET 


BY THOMAS HUDSON 


The 


Godfrey and Arabella Churchill, whose portrait by 
Lely we have already mentioned. She was the 
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Mr. Oxenden’s collection is especially strong in 
works by Thomas Hudson. In the drawing-room 


MRS. 


ARABELLA THOMSON 


mother of Elizabeth, Lady Oxenden, Harriet Duchess 
of Manchester, and Arabella Thomson, whose vari- 
ous portraits are all in the collection. This picture 
shows Kneller less fluent and easy in his execu- 
tion than usual. The sitter is depicted wearing a 
bright blue dress; she is seated on a rock, while 
beside her stands a red and white setter looking 


at her, on whose collar is written “ Dunch.” 


BY THOMAS HUDSON 


hang a fine pair of portraits of Sir Henry, 6th baronet, 
and Margaret, Lady Oxenden. The latter is certainly 
one of the painter’s masterpieces. Hudson’s work is 
much underrated at the present time, but he was a 
sound and capable craftsman. To-day his colour is in 
many instances as fresh as when first put on. In this 
presentment of Lady Oxenden we are reminded of his 
well-known portrait of Mary, Duchess of Ancaster, in 


Lhe 


the general treatment of the dress, the coquettish hat, 
and arrangement of the jewels. The colour of this 
picture 1s especially good, and the texture of the blue- 
green satin dress is very well rendered. Hudson 


Oxenden 


Collection 


Hanging in the hall-is a fine full-length (also by 
Hudson) of Mrs. Arabella Thomson. 
here seems in a mood reminiscent of Rubens, for the 


The painter 


general pose and attitude is very suggestive of the 


SIR HENRY OXENDEN, 


painted another portrait of this Lady Oxenden, who 
was Margaret, daughter of Sir George Chudleigh, of 
Haldon. It is an excellent piece of work, and is 
signed ‘‘ Hudson pixit. Anno. 1756.” Her husband, 
Sir Henry Oxenden, 6th baronet, is an admirable 
representation of an eighteenth-century gentleman. 
He wears a richly embroidered blue silk coat with 
white lace ruffles. He carries a black velvet three- 
cornered hat, while his left hand rests on the hilt of 
his sword. Hanging opposite his parents is a very 
pleasing half-length (also by Hudson) of their son, after- 
wards Sir Henry Oxenden, 7th baronet. Hudson’s 
portraits of children are not very common, and this 
study of boyhood has a certain charm and xavveté 
of expression which renders it very attractive. 
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Flemish master’s celebrated Chapeau de Paille in the 
National Gallery. Mrs. Thomson was the daughter 
of Mrs. Dunch, whose portrait by Kneller we have 
already mentioned. She married in 1725 Edward 
Thomson, Esq., of Marsden, and M.P. for York, 
of whom Lady Mary Wortley Montagu, in a letter 
to Lady Mar, February, 1725, says: “‘ Ned Thomson 
is as happy as the money and charms of Belle Dunch 
can make him, and a miserable dog for all that.” 
His happiness did not last long, for a great deal of 
scandal was in later years attached to Arabella’s name, 
owing to the intrigue with her brother-in-law, Sir 
George Oxenden, by whom she is said to have had 
two children. She eventually separated from her 
husband, and died in child-bed. Lady Mary Wortley 
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Montagu wrote an elegy on poor Arabella’s fate, from 
which I quote some lines :— 


“ Unhappy fair, by fatal love betrayed, 
Must then thy beauties thus untimely fade ; 
And all thy blooming, soft, inspiring charms, 
Become a prey to death’s destructive arms? 
Though short thy day, and transient like the wind, 
How far more blest than those yet left behind ; 
Safe in the grave thy griefs with thee remain ; 
And life’s tempestuous billows break in vain. 
Ye tender nymphs in lawless pastimes gay, 
Who heedless down the paths of pleasure stray ; 
Though long secure with blissful joy elate, 
Yet pause, and think of Arabella’s fate ; 
For such may be your unexpected doom, 
And your next pleasures lull you in the tomb.” 


Attributed to John Riley is a fine portrait of Sir 
Henry Oxenden, 3rd baronet. This is a very good 
picture, and, we should say, certainly emanated from 
Riley, for it has all the characteristics of this 
painter. The carefully painted lace band, with its 
high relief of scrolls and detail, and the general 
richness and depth of colour throughout, proclaim 
it to be by that master. Sir Henry Oxenden was 
deputy governor of the East India Company in 
Bombay. He is represented here leaning against a 
cannon; he wears a full and long brown wig ; lace 
cravat, breastplate and richly embroidered yellow 
leather sleeves, and over all a red satin cloak, a 
drapery with a fringe of gold. 


SIR HENRY OXENDEN, SEVENTH BARONET 
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Vanishing Treasures 


A DECADE or two ago antique furniture of 
even fifteenth-century workmanship was to be dis- 
covered and obtained, both in a fairly complete and 
fragmentary condition, in Northern France or Flan- 
ders. For those connoisseurs who were shy of acquir- 
ing a usable chest or credence, genuine traceried 
panels of flamboyant design could be had at the rate 
of ten francs apiece, in quantities which could never 
have been attained in our own country. Such relics 

have been for some time growing appreciably scarcer, 
and during the last few years the number of veritable 
specimens has become exceedingly limited. Fortu- 
nately, a great many of these pieces have been secured 
by people residing in the British Isles, and have not 
been left to face the wanton destruction which has 
obviously accompanied the march of the German 
Huns. 
It has been the lot of most lovers of the picturesque 
antique to lament the more gradual disappearance 
from public view of the pleasing timber buildings of 
medizeval ages, with their wealth of original design. 
Such cities as Abbeville, Laon, Amiens, Ypres, and 
Antwerp have for some time been subjected to the 
attacks of utilitarian amending, with infinite loss to 
things esthetical. It is true that the habit of de- 
liberately destroying all vestiges of antique buildings 
has more or less been desisted from in recent years, 
owing to the fact that a custom has arisen of inter- 
polating ancient timber and carvings in certain edifices 
newly erected. The modern Hun has, however, no 
such sympathies or proclivities, and in some instances, 
sad as it may seem, congratulations are actually not 
wanting that partial dispersal has anticipated demoli- 
tion complete. These relics can never have quite 
the same absorbing interest within the formal walls 
of a museum or incorporated in dwellings of present- 
day design, but such transplanting 1s infinitely to be 
preferred to their being reduced to either ashes or 
matchwood. 


With furniture it is the same. But a few years ago 
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Antique Furniture and Woodwork in 
Flanders and Northern France 


By Fred Roe, R.I. 


there stood before the sanctuary in Ypres Cathedral 
one of the most interesting and complete coffers of its 
kind in existence, dating from the fourteenth century, 
and used for generations as an alms-box. This relic, 
which bears on its front panel an epic representation 
of St. George’s combat with the Dragon, I have dealt 
with fully elsewhere, venturing a theory that it was 
probably a waif abandoned by the English army in 
1378.* At that time the English were the assailants. 
But times have changed, and it is left to the present 
year to witness British valour defending the old 
Flemish city with all the doggedness of race, the 
famous Cloth Hall ruined, and the fourteenth-century 
“tilting chest” buried beneath the ruins of the central 
tower, which have descended headlong into the body 
of the cathedral. 

In the first number of THE ConnolisseuR which 
appeared I wrote the following sentence, apropos 
of the indifference displayed in England to certain 
similar relics, in their way almost unique examples 
of the cofferer’s art :— 

“Tn Belgium these things are managed differently ; 
antiquities of this description are owned or properly 
looked after by the State, and veneration for them, if 
only from a commercial point of view, 1s more general 
than in our own country. Fine national examples 
of oak furniture previous to the second half of the 
sixteenth century are rarer in Great Britain than in 
almost any country in Europe, and should be respected 
as much as continental specimens.” 

Since these words were written, some fourteen years 
since, an appreciable increase of reverence for such 
objects has accrued in the British Isles; but the 
national treasures of Belgium are now, alas! at the 
mercy of vandals. 

When the assemblage of antiquities formed by 
M. Peyre was purchased by the South Kensington 
authorities some years ago, voices were not wanting 


* Ancient Coffers and Cupboards. Methuen & Co. 
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which, while admiring the splendour of the collection, 
deprecated the reaving from their original localities 


of certain specimens. At the present time we can 


later date and far superior execution. The principal 
indications that this coffer approaches the junction of 
the fifteenth and sixteenth centuries are the presence 


NORMANDY STOOL, 


FIFTEENTH CENTURY 


have but few such regrets. A great many of the 
exhibits came from Northern France and Flanders, 
and are typical of the glorious bygone art of their 
respective countries. The Northern French coffer 
facing page 130 1s a characteristic example of the class 
of relics which at one time existed in numbers, but 
now, alas ! mainly abound in the shape of counterfeits. 
The coffer front is formed of a single piece lavishly 
carved, with a semblance of being panelled into com- 
partments, similar in a way to the Dersingham coffer 
in Norfolk, though in the former case the piece is of 
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of the dovetailings in front and sides and the ribbon 
guilloche and knot which adorn the base stand. 
Further evidence is afforded by the semi-circular tops 
to the implied panels, those furthest from the centre 
bearing decorations of a renascent type. It is not 
known exactly where M. Peyre purchased this exceed- 
ingly beautiful coffer, but, as has been explained many 
times, this indefatigable antiquary seldom disclosed 
any information as to the sources of his acquirements. 
It should be noticed that the shields which adorn the 
second and fourth panels have been wantonly defaced, 
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doubtlessly during the stormy times of the Revolution, 
but in spite of this a dend may yet be traced on one 
of them. The lock-plate, with its quaint little open- 
work grille, is a genuine specimen of the time, but 


Courkyord f Trancis 384 House. 
ObWbeville 


has probably been adapted from some other piece 
of furniture. 

Even more subtle in execution is the French 
coffer facing page 170. This, like the previous 
specimen, has circular-topped panels and dovetailing 
at its corners, together with little iron decorative 
clamps at its corners. It is also fitted with a base 
stand, but the date is some fifty years later than the 
aforementioned specimen, and the insidious growth 
of the Italian style is most clearly marked. The 
arabesques with which the panels are adorned are 
of the most delicate and elegant type, marking either 
the place of its production or the prenticeship of its 
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craftsman as lying more to the south. The late Gothic 
columns, with their grooved patterns, have given place 
to classic pilasters, ornamented in a corresponding 
manner to the implied panels. It is not a little 


§ 


\ LY ane oe 
ae ar 


singular that when the process of making framed 
chests had come extensively into fashion, the old 
method of construction should still have been adhered 
to at this period, whilst simulating the more advanced 
method. ‘The chimeras carved on the base stand are 
true survivals of Gothic types. 

A good many French and Flemish stools of the 
keyed type were in existeiice till lately, but few were of 
so early a date or were fashioned with such exquisite 
taste as the Normandy stool figured on page 134, this 
being one of the daintiest pieces of Gothic oak in 
any collection of furniture. Although the perforated 
pattern on its stretcher is similar in style to that carved 
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on the implied panels in the Northern French coffer 
mentioned on page 134, the stool is anterior in point 
of date, its outline, together with several other details, 


showing a purer trace of Gothic art. A little detail 


of pieces of domestic furniture in the Middle Ages— 
at least but few specimens intended for household 
use survive in which this refinement was resorted to. 
And in the material of which we are treating the 
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which should not be overlooked in this singularly 
beautiful example is the way in which the traceried 
wheels, pierced on its supports, have been rendered 
more delicate by being hollowed out on the inner side, 
z.c., beneath the seat of the stool. The massiveness 
of its construction is thus disguised by the cunning of 
its embellishment. A keyed stool of somewhat later 
date is in the museum at Rouen, but it is infinitely 
inferior to the piece under consideration. 

The practice of undercutting does not appear to 
have been carried out extensively in the adornment 
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outer beams of half-timber domestic buildings are 
seldom to be found in which the carving is carriec 
so far. Abbeville—a short distance from the firing 
line—at one time possessed some famous specimen: 
in its quaint streets, before the cholera devastated thi 
place and a whole “island” of medieval structure 
opposite the church of St. Wulfram were condemnec 
as unfit for habitation. Only within the last fey 
years some exquisite exterior woodwork displayin, 
undercut trail-work of the finest type vanished fron 
the courtyard of the Maison Francois Premier int 


Vanishing Treasures 


the possession of a Parisian banker. The inhabitants 
of the town complained bitterly of the loss of their 
i local attraction, but then they took no steps either 


FLEMISH CUPBOARD, 


to preserve or retain it, and this beautiful specimen 
of the craftsman’s art is now lost to the public eye 
for good. Our illustration on page 139 shows one of 
the most picturesque portions of the despoiled court- 
yard still intact, with its ‘‘crow’s-step” gable and 
trusses adorned with defaced figures under canopies. 
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A remarkable specimen of undercutting on exterior 
beams still remains at Abbeville, in the Grand Place 


at the corner of the Rue de la Boucherie. The comer 
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post still possesses a mutilated carving of St. George 
and the Dragon in high relief, the sculpture evidently 
dating from the fifteenth century. The last time I 
was at Abbeville the whole of this edifice had been 
smothered with a coat of light blue paint, which did 
not improve its appearance.’ Abbeville abounds in 
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early dormer windows, more or less carved, some 
of which remain in a particularly perfect condition, 
unglazed and possessing their original shutters. 
Returning to the theme of domestic furniture, of 
the tall cupboard (page 137) little original can be 


fighting area has involved the dispersal and destruction 
of many interesting and serviceable antiques which 
might otherwise have survived the ravages of time 
successfully. A very fair example of a fireside arm- 
chair, to be found frequently in the better class of rural 


OAK ARMCHAIR 


said; nevertheless, it is a really fine specimen of 
the renaissance of the Low Countries, a style unlike 
any other throughout the whole of Europe. Some 
thirty or forty years ago cupboards of a similar type 
could be obtained in quantities all over the Pays 
Bas; but their discovery has become increasingly 
difficuit, and the acquisition of original specimens 
even rarer still. Dozens of such exist—or did exist 
until recently —in the celebrated Musée Plantin at 
Antwerp, the home of the famous press of that name, 
and no Flemish household of any standing whatever 
was complete in its appointments without one or 
more of these pieces. 

The wholesale destruction of farmhouses in the 
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The construction of this 
piece, in true accordance with the Flemish character, 
is of the most solid and weighty description. ‘This 
chair is of eighteenth-century date, and bears on its 
back and legs a Flemish version of the decoration 
then in vogue in fashionable court circles in France. 
Chairs of this type almost invariably possess a couple 
of little iron rings on the right arm for the purpose 
of supporting a movable tray, on which the good-man 
would place his tobacco and schnapps when taking 
his ease. It is doubtful whether many pieces of this 
description in the Low Countries will survive the 
present drastic upheaval. Such pieces, no doubt, were 
sturdy enough in their construction, but it must be 


dwellings, is given above. 
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borne in mind that Flemish oak is by no means of so 
durable a nature as English, not being of so close and 
iron-like a fibre. 

The ruin which has passed over these Flemish 
homes: is now happily averted from Amiens, which 
suffered all the horrors of an investment by the Germans 
in November, 1870. The antique carvings and cup- 
boards in the Musée de Picardie have so far this time 
escaped the ravages of the Germanic barbarisms, but 
should the capital of the Somme be occupied by 
them a second time, it is safe to predict that all the 
Republic’s horses and all the Republic’s men will not 
save them, or such remarkable medizval buildings as 
exist in the Passage Gossart, from total destruction. 
In the thoroughfare just mentioned (a true survival 
of Gothic compression) the overhanging gallery of 
an ancient mansion still remains, forming a sort of 
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portico, and arched and groined in oak in true 
fifteenth-century style. Its brackets are adorned with 
shields—their arms yet undefaced—while above twe 
of these on the pendant sits the carved figure of a 
little Gothic man with his hands resting on his knees, 
apparently contemplating wistfully the degradation of 
the courtyard of his former lordly mansion. This 
wonderful structure narrowly escaped being burnt in 
the war of 1870, and, considering its situation, in a 
congested part of the old town, its preservation was 
little short of miraculous. 

In these days, when utility and demolition go hand. 
in-hand together, a good many reflections could be 
indulged in as to the privilege of being able to see 
and examine such treasures as we have noted, a good 
many of which must inevitably disappear during the 
unswerving course of time. 
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Ir is entirely needless at this period to dwell 
upon the havoc played by the ‘‘cultured” enemy who 


has so shamefully, and, 
to serve no possible mili- 
tary purpose, has irre- 
parably injured, and in 


some instances com- 


pletely destroyed, many 
of the priceless gems of 
Belgian and French 
architecture and art. 
The subject is being so 
exhaustively investigated 
in other quarters that it 
will be sufficient here to 
hope that when affairs 
reach the desired end 
the spoiler will be com- 
pelled to pay a hundred- 
fold for the damage and 
loss he has occasioned. 
But even this will not 
restore what is always 
of great importance in 
the consideration of the 
Applied Arts, the indi- 
genous products of local 
artists in their original 
position, a phase of the 
question which is es- 
pecially important in the 
case of the work of the 
smith. 
instance ironwork was 
made locally, and, if the 
craftsmen were not to 
be found in the neigh- 
bourhood, they were 
imported for the work, 
as, in view of the diffi- 
culties of transport, this 
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from a distance. 
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was far easier than the carriage of the work itself 
We have only to look through the 


accounts of such build- 
ings as Windsor Castle 
and Westminster Abbey, 
carefully collected and 
published by Sir W. 
St. John Hope and Pro- 
fessor Lethaby, to see 
how foreign craftsmen 
were employed upon our 
national monuments. 
The delicate fabric of 
the iron screen in St. 
George’s Chapel, Wind- 
sor, and the simpler but 
more satisfactory grille 
in Bishop West’s Chapel, 
Ely Cathedral, are both 
of Flemish origin, and 
both, till recent times, 
have been attributed to 
Quentin Massys without 
a shadow of foundation 
or documentary evi 
dence. 
that no ironwork has 
been looted in this dis- 
astrous war ; for its very 


It is safe to say 


weight, and the ignor- 
ance of the enemy as to 
its value, will have saved 
it from this fate. But 
it must certainly be the 
case that many interest- 
ing examplesat Louvain, 
Liege, Dixmude, and 
Ypres must have suf- 
fered or been entirely 
destroyed by shell-fire. 
Examples of smith-work 
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are scattered all over Belgium, but it is only by 
exhaustive search that they can be traced, as local 


Liége door furniture are deeply grooved, and termi- 
nate in the cinquefoil beloved of the craftsmen of 


DOOR OF NOTRE DAME AT HAL 


histories and guide-books seldom take notice of their 
existence. 

Of hinges and door furniture there are two exam- 
ples in Belgium which will compare with anything of 
the kind in Europe. The thirteenth-century work on 
the treasury door of the cathedral of Liege is one of 
these. The design is very similar, in the main lines, 
to that of the stupendous work of the mythical Bis- 
cornet on the doors of Nétre Dame, Paris, though 
the ornament is more restrained, and has nothing of 
that supernatural intricacy which distinguishes the 


French production. All the main members of the 
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this period. The second, and in many respects the 
most beautiful, is to be found on the doors of the 
church of Notre Dame at Hal, a little town near 
much frequented by pilgrims. Here 
the vine-pattern, which is the motif for the Liege 
doors, as it is for most hinge-work of the period, is 
treated more realistically, with magnificent results. 
The craftsmanship and general feeling of the design 
proclaim it as fifteenth-century work, which must 
certainly have been produced by a master who 
would compare with Massys of Louvain or our 
own Thomas de Leightone. The cinquefoils have 


Brussels, 
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/ developed into more or less realistic vine-leaves, for 
‘the fifteenth-century craftsman was beginning to 
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emerge from the severe conventions of his predeces- 
sor, and the hammered bosses which terminate each 
tendril are embossed to represent bunches of grapes. 
The lock-plate is frankly architectural, but the vine 
motif is repeated in a delicate bordering of leaves 
and grapes. It is an inexplicable fact that neither 
Gailhabaud, King, nor even that erudite craftsman 
Mr. Starkie Gardner, has given more than a passing 
notice of this beautiful work, which will stand easily 
first of the fifteenth-century hinges in existence. The 
hinges on the great doors of the Hotel de Ville, 
Brussels, were made for strength alone, and the rows 
of small trefoils springing from either edge are but 
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afterthoughts. 
style of the fourteenth century, but the date of the 


They approximate more, nearly to the 
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building (1402-1444) must place them in the latter 
century. Inthe Palais de Justice, Bruges, are some 
interesting strap-hinges of the fifteenth century, the 
main members of which are worked to simulate rough 
wood, a form of torture practised with amazing skill 
by the ironworkers of the succeeding century. Of the 
same period as these are the hinges, ornamented with 
delicate pierced work, in the church of St. Trond, 
Liége, and the hinges, lock-plates, and guichets of the 
ambry doors in the now ruined church of St. Pierre 
at Louvain. 

It is somewhat surprising to find that there are 
no fine examples of grille-work in Belgium, when we 
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consider the excellence of her ironworkers of the 
fourteenth and fifteenth centuries. It can only be sur- 
mised that these church fittings have been destroyed 


delicate architecture is marred by the introduction 
of naturalistic wattling round the buttresses. This 
counterfeiting of nature and disregard of the respect 
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or removed in some of the many wars and tumults 
which have devastated the country from time to time, 
and that the hinges, as indispensable adjuncts of the 
door, were not interfered with. The Victoria and 
Albert Museum possesses a sixteenth-century taber- 
nacle grille, chiefly fashioned in sheet-metal pierced, 
from the castle of the Counts of Flanders, Ghent, and 
a confessional guichet of the fifteenth century, whose 
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due to the material worked in are notable traits in the 
development of fifteenth and sixteenth century work, 
wherein thecraftsman strove to outdo theconstructional 
excellence of his predecessor by the exhibition of mere 
technical skill. In the Hotel de Ville, Louvain, there 
were, some two years ago, two or three window grilles, 
essentially strong and protective, worked with this same 
combination of architectural forms and wattling. They 
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had then been removed from their original windows, 
and were exhibited in one of the upper galleries. 
The great treasury gates in the Halles, Bruges, 
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may be placed in the thirteenth century. 
They are constructed entirely of C scrolls, 
collared and riveted together, of a type 
similar to, but not so delicate as, the 
grille at Lincoln Cathedral. The most 
celebrated piece of ironwork in Belgium, if not in 
the world, is the well- cover near the cathedral at 
Antwerp. Here, again, tradition has erred in that it is 
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popularly ascribed to Quentin Massys the painter, who, 
according to the date upon the ironwork (1470), 
would have been just four years old when it was com- 
pleted. It is probably from the hands of José Massys, 
architect, clockmaker, and chief smith of Louvain, 
who had a son Quentin, hence the confusion with 
the painter. This craftsman worked at Louvain 
on the spot till recently occupied by a butcher’s 
shop, No. 91, Rue de Malines, a locality probably 


WALL ANCHORS, YPRES 


unrecognisable to-day. The graceful and intricate 
ramifications of intertwined branches which. sur- 
mount the well-cover, the slender columns, and the 
daring innovation of iron figures in the round repre- 
senting Silvius Brabo with the hand of the giant 
Antigonus and the “wild folk,” male and female, 
which are the supporters of the Arms of Antwerp, all 
are evidence of a master designer and a craftsman 
of outstanding excellence. ‘The pump handle, which 
originally formed part of the scheme, was removed 
recently to the Steen Museum on the Quai. The 
well-cover in the Porte de Hal Museum courtyard, 
Brussels, is of much simpler design, and has but little 
pretension to ornamentation. The Sign Arms of 
Belgium are often notable features of the street archi- 
tecture, but owing to modern improvements, many 
of these have been relegated to museums, the Palais 
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de Cinquantenaire, Brussels, and 
the Musée Archéologique, Ghent, 
having several interesting examples 
of the seventeenth and eighteenth 
centuries. An extremely fine late 
sixteenth-century example is to be 
found outside the modest Esta- 
minet of the “Roskam,” or ‘‘Curry- 
comb,” in the Rue de Fil, behind 
the railway station at Bruges. 
From the wealth of elaborate 
decoration bestowed upon it, one 
can only surmise that it once 
advertised a notable house of call 
which has now fallen upon less 
prosperous days, and it is more 
than creditable that its present 
owners had not, up till last year, 
parted with it to some wandering 
collector. Vanes and roof finials 
are to be seen all over Belgium, 
but they are seldom of elaborate 
design, and, owing to their exposed 
positions, are often corroded and 
the worse for weather. The great 
Dragon of Ghent, three metres 
in length, may be dated in the 
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fourteenth century, in spite of the 
tradition that it was brought from 
Constantinople after the Crusades. 
It was taken down in 1912 from the 
tower of the Hotel de Ville, which 
is a landmark, when the accom- 
panying drawing was made, and is 
interesting as showing a method of 
construction not often practised at 
this period. 

The wall anchors of Flanders 
are a distinct feature in the 
domestic architecture of the towns 
and villages. Originally, of course, 
they were but the end-plates of ties 
which bound bulging walls to- 
gether. The early smith, always 
on the look-out for some object or 
practical utility which he might 
beautify, turned these end-plates 
into scrolls, which in England have 
never progressed beyond the plain 
S form. From this decoration of 
a constructional need these wall 
anchors in time came to be merely 
decorations pinned to the wall, and 
do not in any way help to sustain 
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it. They are mostly of the seventeenth century, and 
those of a more recent time have been fashioned in 
the date of the building which they ornament. In 
the year 1866 a Belgian Royal Commission collected 
sixty-eight sets of these decorations in the town of 
Ypres alone. 

The font cranes of Louvain, Hal, and Dixmude 
are notable examples of Flemish ironwork. The crane 


SIXTEENTH TO EIGHTEENTH CENTURY 


CINQUANTENAIRE MUSEUM, BRUSSELS 


in the church of St. Pierre at Louvain is probably a 
thing of the past, and this is the more to be regretted 
as it 1s the only authentic work from the hand of José 
Massys. It is, or was, frankly architectural in design, 
but at the same time it was suggestive of nothing but 
iron, and did not encroach upon the province of the 
carpenter as do the ‘‘joiner’s” grilles at Windsor and 
Westminster Abbey. The crane at Hal is heavier and 
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PORTRAIT OF A GIRL 
ARTIST UNKNOWN 


In the possession of Sir Archibald Macdonald, Bart. 


impler in design, the only decoration being upstand- 
ng fleurs-de-lys and foliage. The ingenious lever 
»y which the font cover is lifted just the few inches 
ecessary and no more is worthy of notice as an early 
xample of machinery. Of Flemish locks and keys, 
pace alone precludes the notice they deserve. At the 
ame time, it should be remembered that all examples 
of any value have been removed from their doors long 
go, and are now in museums in the different cities of 
durope, so that of these, at any rate, we shall always 
ave sufficient for study. The well-known Flemish 
chests are to be found in most collections, the example 
n the Bodleian Library, Oxford, being particularly 
10ticeable for the almost uncanny mechanism of its 
ock on a lid nearly an inch thick, while the sides and 
dottom are only of thin sheet-metal. 

_Candle-holders of several varieties are found up 
and down Belgium, the most celebrated being the 
small corona attributed to Massys in the ill-fated 
church of St. Pierre at Louvain; and others at Hal, 
astonges, and in the church of St. Bavon at Ghent, 
he last-named bearing on its apex a miniature replica 
f the dragon before alluded to. In the seminary 
on the Quai de la Poterie at Bruges is a fine chased 
candelabrum, with movable birds and flowers, signed 
I. RYCKAM OOSTENDANVS FECIT, the Ryckam family 
of smiths being notable craftsmen of Ostend at the 


end of the seventeenth century. Lack of space will 
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not allow of consideration in respect of the domestic 
furniture of iron, the desks at Tournai and Courtrai, 
or the innumerable fire-dogs, landiers, utensils, and 
other decorative objects of Flemish provenance which 
are to befound in profusion in the museums at Brussels, 
Ghent, Bruges, and Courtrai. It has rather been the 
endeavour in this short notice to describe certain 
notable pieces which may have been destroyed or 
ruined past repair in the terrible struggle now in 
progress. 

In the eighth century the Monk of St. Gall, writing — 
of Charlemagne, deplored the Iron Age: ‘The 
fields and open places were filled with iron, a people 
stronger than iron paid homage to the strength of 
iron. ‘Woe to the iron’ was the cry of the citizens.” 
And to-day the self-styled and unworthy successor of 
Charlemagne has let loose the flood of iron once 
again over devoted Belgium. But in so doing he has 
not reckoned with the great forge and factory which 
his action has set up in the hearts of the Belgian 
people ; a forge wherein is beaten out a shield for 
Europe and ourselves, and a sword which has bitten 
deep into the mighty enemy; a tempered steel of 
courage, chivalry, and indomitable perseverance, 
welded to a faith in their king and their destiny 
which shall endure bright, keen, and untarnished for 
centuries after the iron wrought by man’s hands shall 
have corroded and perished. 
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[Zhe Editor invites the assistance of readers of THE CONNOISSEUR who may be able to impart the 


UNIDENTIFIED PAINTING (No. 160), DECEMBER, 1914. 

Dear Srr,—Your picture is a fancy copy, and a 
very indifferent one, of Raphael’s AZadonna della Ledia 
of the Pitti Museum of Florence. 
artistic value, for the drawing is bad, and only the 
hand of the Holy Virgin and the body of Christ 


bear a faint 
resemblance to 
the beautiful 
and world- 
renowned 
original. 
ALEXANDRA 
MILORADO- 
WITCH 
(Government 
of Tcher- 
nigoff). 


UNIDENTIFIED 
PAINTING 
(No. 164), 
JAN., 1915. 
DEAR SIR,— 

This painting 

evidently de- 

picts the mur- 
der of David 

Rizzio, secre- 

tary and fa- 

vourite of Mary 

Queen of Scots, 

in Holyrood 

Palace, Edin- 

burgh, Scot- 

land, on the 

CV CMM Ie) Ort) 

May oth, 1566. 

Tp iners trorrzy, 

is too well 

known to need 


It has got wo 
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retelling by me, but I may add that several of the 
principal figures in the tragedy can be identified in 
the photograph of the picture, viz., the Queen en- 
deavouring to interpose between the Scottish nobles 
and their victim ; Rizzio lying on the floor at Mary’s 
feet ; Henry, Earl of Darnley (Mary’s husband), with 


his arms round 
the queen@ 
waist. The 
figure standing 
on the extreme 
right is prob- 
ably the Coun- 
tess of Argyll, 
the only woman 
guest present 
when Darnley 
walked in with 
the actual 
assassins, the 
Earlof Morton, 
Earl of Ruth- 
ven, and their 
followers, at his 
heels. I regret 
that I do not 
know the name 
of the painter. 
Yours faith- 
fully, 
T. A. Watson. 


UNIDENTIFIED 
PAINTING 
(No. 164), 
JAN., 1915. 
DEAR SIR, — 

I believe the 

unidentified, 

painting, No., 

164, to be The 


Murder of Rizzo, by John Opie, R.A., in the Art 
Gallery of the Corporation of London. 
Yours truly, JOAN WHEELER. 


, UNIDENTIFIED PAINTING (No. 164), JANUARY, 1915. 


DEAR Srr,—I have an engraving of the picture 
mentioned as an unidentified painting (No. 164) in 
THE CONNOISSEUR. The subject is Zhe Murder of 
Rizzio, and the original painting said to be by Opie; 
but in this engraving the margin with the painter’s 
‘mame is cut off. 


The engraving is much worm- 
eaten. 
I am, yours faithfully, Rev. K. H. Smiru. 


UNIDENTIFIED PortRAITS (Nos. 166 AND 167), 
JANUARY, I9QI5. 

Sir,—The unidentified portrait No. 167 in the 
January CONNOISSEUR agrees, allowing for difference 
‘of age, with a portrait I possess of Lady Webb, who 
| was sister of my grandfather. No. 166 may be that 
-of Sir Thomas Webb, but a miniature of him which I 
| possess is of a much older period of his life. 

Yours faithfully, Dion. 


Notes and Queries 


UNIDENTIFIED PorTRAIT (No. 170). 

DEAR Sir,—We should be glad if any of your 
readers could assist us in identifying the subject of 
the portrait of which we enclose photograph. We 
believe it to bea portrait of Francis Atterbury (1662— 
1732), Bishop of Rochester, but we cannot confirm 
this, nor do we know the name of the artist. In the 
photo you will notice that on the lower part of the 
wig isa bunch of four loose loops. Are these of legal 
or ecclesiastical significance ? 

Yours faithfully, B. I. 


UNIDENTIFIED PaInTING (No. 171). 
DraR Srtr,—I shall be greatly obliged if any of 
) g y g 

your readers can give me information on the enclosed 
hotograph of an oil-painting which has been in my 

fo) te) 
family for an unknown time, and is quite unidentified 
y ? ? 
It is thought 
The canvas 


and, as far as I know, is not signed. 

to be of Spanish origin and identity. 
measures 48 in. by 38 in. The photograph does not 
do the picture justice. I should like to know if it 
is an original or a copy of an Old Master, also its 


importance. Yours faithfully, A. G. 
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NOTES 


THE Marquess of Northampton is happy in the edifice. In spite of this, the importance of Castle 


possession of two of the noblest of our English Ashby as an architectural example can hardly be 
mansions, Compton Wynyates— exaggerated, and its grave but harmonious outlines 

Famous English the beautiful, as it might well be | convey that sense of dignified repose which is so 

Mansions: The named—and Castle Ashby, North- _ peculiar to the finest buildings of its period. 


Marquess of 
Northampton’s 
Ancestral Homes 


ampton. Although the former Castle Ashby has not suffered so violent a past as 
has all the richness of setting that Compton Wynyates, although the hand of the vandal 
so bright a jewel demands, its has not left it entirely alone, but it has not witnessed 
charms have been harped upon to an extent which anything like the wanton destruction which raged at 
would prove monotonous in another and less famous the latter house during the Civil War. But both 


COMPTON WYNYATES, WARWICK THE SEAT OF THE 


MOST HON. THE MARQUESS OF NORTHAMPTON 


pom d Bd Sat PT ar er eet eT rt rT ar ah rs al al at at sl oad Pot md Ra a nd ed ed ed al ad hd dd ed I ok Dek od od Ld Cd Pl Pd od Lt Dl ho | I er al oe kt ed kd se 


Votes 


mansions possess the air of brooding calm, that in- 
explicable air of having watched the sunrise and the 
storm for so many centuries, and waiting impassively 
for their destinies to be accomplished. 

Compton Wynyates is by far the older of the two 
houses, its predecessor being Fulbrooke Castle, from 
the remains of which Sir William Compton raised the 
present edifice durmg the reign of Henry VIII. The 
history of the Comptons is largely the history of the 
“Vineyard,” that being the original of the present 
name. Sir William Compton was thrown by office 
into constant communication with the eighth Henry, 
at last becoming the trusted confidant of that monarch, 
and eventually attaining to the Chancellorship of 
Ireland. The great-grandson and namesake of this 
Sir William was created Earl of Northampton in 1618, 
whose son, Spencer, fell fighting for the Royal cause. 
Britton, in his valuable and lengthy work on 7Zv%e 
Beauties of England and Wales (1814), gives the 
following picturesque account of the manner of the 
second earl’s decease :— 


“This high-spirited and loyal cavalier fell at 
the battle of Hopton Heath, Staffordshire. In 
this engagement the Royal party, though much 
inferior in numbers to their adversaries, succeeded 
in driving their horse from the field. Pursuing 
with too much heat, the earl was left encom- 
passed by a body of the enemy; and his horse 
being killed under him, and the head-piece of 
his armour stricken off by the butt-end of a 
musquet, he was called upon to surrender, on a 
promise of quarter. To this summons he replied 
that he scorned to take quarter from ‘such base 
rogues and rebels as they were’; on which he 
was put to death, receiving almost at the same 
moment a blow on the hinder part of his head 
with a halbert and a deep wound in the face.” 


Owing to the Royalist proclivities of the family, 
Compton Wynyates was marked down for destruction 
by the Puritans, and this fate, which actually engulfed 
the neighbouring church, it only escaped by a miracle. 
The house, indeed, was actually besieged and occupied 
by the Republican forces. 

The days of the house’s misfortunes were not to 
end with this, for the old building’s very existence 
hung by a thread for at least another century, until 
the activities of the late Marquess restored it to its 
former pristine beauty. Some few of the internal 
treasures, however, were lost beyond recall during the 
eighteenth century, when the old furniture, including 
1 carved and gilt bedstead said to have been used by 
Henry VIII. whilst visiting the house, was disposed 


Ui 


of with a ruthless vandalism worthy of a war-lord’s 
indiscretion. 

The house itself betrays its ancient origin by all the 
stability of construction which characterised everything 
in the days of the “bluff” monarch, not excepting 
himself. ‘The elevations, though far from lofty, possess 
a reassuring sense of strength which is very pleasing. 
All the towers and turrets are in correct relation to 
the whole, and nothing more is necessary to complete 
An air of unstudied effect hangs 
lovingly over the weather-worn walls. 

Castle Ashby is of quite a different type to the fore- 
going. Lofty, angular, and carefully proportioned, it 
remains as one of the finest examples of the early 
Jacobean style in the country. 
house lies through an elegant gateway, the stone piers 
of which bear the date 1865, and display a type of 
architecture almost in direct contradistinction to the 
many hideous productions which disgraced that period 
of art. Once past the gates, we have leisure to observe 
the elegance of the south front, and are at once struck 
by the unusual form of cresting, which follows the 
Oriental example of employing lettering as a regular 
ornament—a method but seldom found in England, 
as the Roman letters in general use at this period do 
not afford so great an opportunity for effect as the 
more decorative characters of the East. In this case, 
however, the experiment has proved highly successful, 
if somewhat startling. This peculiarity is clearly 
observable in our illustrations, and readers will note 
the date 1624 which appears on page 159. The 
cresting forms the following moral axiom, amongst 
others : —NISI DOMINVS ASDIFICAVERIT DOMYM, IN 
VANVM LABORAVERVNT QVI A:DIFICANT EAM. 

The house, which is said to have been built by Sir 
Henry Compton, who was created a Baron in 1572, 
surrounds a large quadrangle, the screen on the south 
side being the work of Inigo Jones, indications of 
whose work occur in the interior of the house. A 
remarkable feature of the building is the cellars, or 
rather crypts, as they might well be named, which 
are constructed with arches and pillars more on the 
ecclesiastical scale than anything else. 

The interior of Castle Ashby is, if anything, more 
pleasing than the exterior, although the exquisite 
finish of the details is perhaps somewhat tiring and 
a trifle overdone. Some of the apartments, notably 
the long gallery, have been decorated in the severely 
classical taste, and form a contrast that is almost pain- 
ful to the style prevailing in the rest of the house, the 
chief glories of which undoubtedly lie in the great 
hall and the drawing-room. The hall is a lofty 
structure with a fine Jacobean oak roof, and contains 
some beautiful seventeenth - century overmantels in 


the general aspect. 


The entrance to the 
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che same material. The panelling, in the same style, 
is good but modern, for Castle Ashby has witnessed 
vandalism within its walls as 
well as Compton Wynyates. 
The drawing-room, with the 
exception of an overmantel 
brought from Canonbury 
‘Tower, another ancestral 
mansion, and the magnifi- 
cent plasterceiling, designed 
in rectangular compart- 
ments filled with jewel- 
pattern, and decorated here 
and there with the Compton 
arms, all supported by cor- 
belled satyrs’ masks, etc., 
as regards interior fitting, 
belongs to the epoch which 
favoured long panels and 
Gibbons carving. The 
room itself is an historic 
one, for it was here that 
William III. was enter- 
‘tained by George, 4th Earl 
of Northampton, in 1695. 
This earl, who died in 
11727, was the great-grand- 
father of Charles Compton, 
who was created 1st Mar- 
quess in 1812. 

The staircase is a re- 
markable production of 
the early seventeenth cen- 
tury, the oaken uprights 
imitating tree-trunks round which ivy twines, whilst the 
space beneath the handrails is pierced through the 
thickness of the wood with running representations 
of gigantic flowering plants, the effect of which is rich 


but rather wearisome. 

The plaster ceilings of Castle Ashby are particularly 
fine, the Compton arms — sable, a lion, passant 
guardant, or, between three esquires’ helmets, argent— 
being constantly repeated. The contents of the house 
number amongst them a fine collection of art treasures 
in the form of furniture and pictures, one interesting 
portrait being that of Earl Spencer Compton, in 
armour, the manner of whose death we have noted 
elsewhere. 

Both Castle Ashby and Compton Wynyates have 
received visits from reigning sovereigns, no less 
than three having enjoyed the hospitality of the 
latter mansion, which, amongst other effects, con- 
tains a beautiful linen-panelled screen in the hall, and 
some curious secret hiding-places which have been 
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preserved. Lovers of the beautiful and of the antique 
will not fail to appreciate the efforts which have 
renewed these two noble 
homes to the glory which 
was theirs in the days of 
their erection. 

LATHAM BurRTON. 


Tomb Railing of Lady 
Margaret Beaufort 

A mucH discussed theme 
amongst connoisseurs of 
late has been the restora- 
tion to Westminster Abbey 
of the original wrought-iron 
grille which surrounded 
Lady Margaret Beaufort’s 
tomb in the south aisle of 
Henry VII.’s chapel. This 
beautiful piece of crafts- 
manship was removed from 
its position in 1822, de- 
priving the monument of 
one of its most individual 
The merits of 
the railing were recognised, 
however, upon its redis- 
covery, and now, through 
the instrumentality of the 
National Art Collections 
Fund, the piece has been 
replaced in the Abbey. 
Those who are familiar 
with the Lady Margaret’s 
monument must have recognised the fact that so 
delicate and elaborate a conception could never 
have been intended to brave the hand of time and 
man in the naked condition into which it has been 
reduced—like a jewel without a setting—of late 
years. The recumbent effigy of the countess and the 
side panels of the tomb are from the hand of the 
famous Torregiano, to whom also is due the magnifi- 
cent resting-place of Henry VII. and Elizabeth of 
York in the main body of the chapel. The newly 
restored railing measures 9 feet in length by 4 feet 
11 inches in width, and possesses tall standards in 
the late Gothic style, each surmounted by a revolving 
flag originally tinctured with heraldic achievements. 
The cresting is composed of a row of fleur-de-lys and 
spikes used alternately. Margaret Beaufort was the 
daughter of John, rst Duke of Somerset and grand- 
son of John of Gaunt by his paramour Lady Catherine 
Swynford. The Beaufort family, although born out 
of wedlock, was legitimated for all purposes, saving 


features. 
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accession to the throne, by 
order of Richard II. in 
1397. At least, so run the 
older histories; but modern 
research has discovered 
that the last-mentioned 
clause is an unauthorised 
addition. The Lady Mar- 
garet, at any rate, was of 
royal descent, and this 
constituted one of the 
claims of her son, Henry, 
Earl of Richmond, after- 
wards King Henry VIL, 
to the throne. As indi- 
cated, she first married, in 
1455, Edmund Tudor, 
Earl of Richmond, but at 
her death, in 1509, she 
was Countess of Warwick 
owing to a later alliance. 


Discovery at Holyrood 


AT a recent meeting of 
the Society of Antiquaries 
GE SCOmlewaGlh MWe, 195 (Ce 
Eles read an interesting 
paper which dealt chiefly 
with a number of fragments 
of stained glass which have 
been found on top of the 
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vaulting in the south ais. 
of Holyrood AbbeyChurecl 
The fragments date fro1 
the end of the thirteent 
and beginning of the fou 
teenth centuries, togethe 
with some pieces of late 
periods, and have no 
been set up in a window ¢ 
the Long Picture Galler 
at the Palace. 
explained that the rar 
occurrence of medizvs 
stained glass in Scotlan 
lent importance to the di: 


Discovery at the Old 
Bristol Delft Factory 


RECENT additions to th 
Bristol Museum throw. 
clear light upon the genesi 
of Bristol delft-ware. 
excavations of the old po 
teries at St. Ann’s Chape 
Brislington, have brough 
to the surface some date 
fragments which were mad 
so early as 1852 and.18572 
Sir Arthur Church, wh 
BEAUFORT has examined the materia 


}of opinion that it can now be conclusively proved that 
me of the delft-ware hitherto attributed to Lambeth, 
d some of the stone-ware formerly supposed to be of 
ulham manufacture, was made at Brislington. 


AT a recent meeting of the Egypt Exploration Fund, 
r. A. M. Blackman gave an interesting véswmé of the 
knowledge we possess with regard 
to the literature of the Nile land. 
The earliest connected book of 
which we now know is that entitled 
the ‘‘Instructions” of Ptah-hotep, 
izier to King Isosi, who flourished during the 5th dynasty. 
‘he proverbs contained in this work are now so well 
nown to those of a philosophic turn of mind that it is 
uite unnecessary to refer to them further here. All the 
me, it seems curious that some of the more realistic, 
vut none the less truthful of the ancient’s axioms were 
reeted with laughter by the large audience whichattended 
he lecture. 


1e Literature 
the Ancients 


ANOTHER loss to French art has been experienced 
the death of M. Francis Tattegrain, which occurred 
recently at Arras. M. Tattegrain 
was born at Peronne in 1852, and at 
the time of his decease was engaged 
n the composition of a work illustrating the bombard- 
ent of Arras. He first studied at the Sorbonne, but 
ater worked in the ateliers of Crauk, de Lepic, Lefebvre, 
nd Boulanger. His feeling for dramatic art gained him 
he Cross of the Legion of Honour, in addition to several 
pedals. 


eath of 
M. Tattegrain 


| THE CONNOISSEUR has at different times treated ot 
Beery of the large and well-known collections of porce- 
Our Plates lain and pottery in England. It is not 
everyone, however, who is fortunate 
enough to have either the time or the necessary long 
purse to enable him to form a collection worthy to 
rank with these, but there remain a large number of 
collectors who, while not wishing to turn their homes 
into the semblance of museums, have, by the exercise 
of good taste and judicious purchase, managed to 
accumulate a number of fine specimens which are 
certainly worthy of the attention of the connoisseur of 
porcelain. A collection of this ‘‘small but select” kind 
is that owned by Mr. H. L. Weinberg, and we have 
pleasure this month in giving reproductions in colour of 
a few of his interesting pieces. Mr. Weinberg has been 
a collector of porcelain for some years, and his cabinets 
contain an interesting and representative collection of 
English china of the best periods. There are some 
beautiful pieces of Bristol, notably a magnificent large 
coffee-pot in perfect condition, and a tea and coffee set 
decorated with Chinese figures. Scale-blue Worcester 


Notes 


of perfect quality and decoration is well represented, a 
deep plate with birds being specially fine. Of Chelsea, 
there are specimens ranging from very early cups and 
saucers with the embossed anchor mark down to produc- 
tions of the finest period, such as the figure and the pink 
inkstands illustrated. Bow is not forgotten, one of the 
most interesting, if not the most decorative, pieces being 
a sauce-boat of unusually fine quality and uncommon 
decoration. Some interesting and beautiful pieces are 
shown in the two coloured plates in this number. The 
Bow candlestick is an uncommon model, and of specially 
fine quality and glaze ; the other Bow figure ofa girl, while 
not peshaps of such quality, is particularly pleasing and 
graceful in design. The Chelsea figure of a man is quite 
possibly the work of Roubillac, and has a strength and 
simplicity which many prefer to the over-elaboration 
of flower and scroll work generally found in figures of 
this period. The Longton Hall vase (one of a pair) is 
interesting, and of much finer quality and greater 
delicacy of design than is to be found in most productions 
of this factory. The two pink Chelsea inkstands are 
perhaps the loveliest things in the collection. Pink 
Chelsea is always rare, especially when combined with 
such exquisite bird - painting and such delicate decora- 
tion in gold. These little pots, though small, are 
worthy to rank with the finest pieces of this ware, and 
it is to be regretted that they form only a part of 
what once must have been a set, the value of which, 
judging by present-day prices, it would be difficult to 
appraise. 


WE have pleasure in giving a reproduction of an 
interesting porcelain figure, the property of one of our 
readers. This figure, which was 
picked up for a few shillings at an 
auction sale, has proved a puzzle to 
the various experts who have seen it. They have one 
and all expressed a desire to possess it, but have not 
been able to identify it or to assign it definitely to any 
particular factory. It is chiefly remarkable for the extra- 
ordinary cleverness displayed in the modelling of the 
face and hands, which show a delicacy of treatment and 
a faithfulness to life rarely to be found in china figures. 
It is certainly the work of a master-hand. The figure is 
hard paste with a peculiar dull glaze, very different to 
that found on Chelsea or Dresden porcelain. In fact, the 
glaze is more like the surface of an oil-painting than 
anything else. The collar is grey, the coat a red-brown, 
and the trousers /a particularly beautiful green. The 
figure stands 6 inches high, and is marked on the base 
with the Sévres double L incised in the paste, but it has 
obviously nothing to dojwith that factory. It is probably 
of Italian Sages bapa some of the readers of THE 
CONNOISSEUR who are interested in this subject may be 
able to throw some more light on it. 
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THE Society of Scottish Artists are holding their annual 
exhibition just now, the scene as usual being the Scottish 
Academy Galleries ; and if the show 
Edinburgh: The |. > : 
viewed as a whole, must be reckoned 
New Gallery, ‘ 
rather a lifeless one, there are several 
and elsewhere ; 
redeeming features. To speak first 
of oil-paintings, Mr. Charles Mackie’s Sanz Marco per- 
petuates happily some of the glamour of a southern 
night, and Mr. John Barclay’s Breton Landscape, though 
destitute of a convincing look of recession, charms by 
its tasteful, delicate, and rather novel colouring. Less 
taste, perhaps, but far more strength, pertains to a por- 
trait by Mr. Ernest Harley; while as to further portraits, 
if one by Miss Dorothy Johnstone compares unfavour- 
ably with this gifted artist’s best work, a full-length by 


Miss Janet Aitken reflects some skill in the difficult task 
of painting almost exclusively in greys and browns. A 
gay palette, on the other hand, has been employed by Miss 
Katherine Cameron, whose two flower-pieces are among 
the best things in the water-colour room, other beautiful 
works here being a snow-scene by Mr. Ewan Geddes, 
and a tiny study of beach and sea by a new exhibitor, 
Mr. Purves Flint. One must also cite a group of figures 
among trees by Miss Sarah Adamson, a painter whose 
output invariably contains some really lovely drawing. 
while one other item which should be mentioned is Mr. 
E. S. Harrison’s Lossiemouth. This is a monotype, and 
bespeaks the artist’s sound understanding of the capacities 
of that curious medium, which has never been much to 
the fore, although Blake set the example of using it. 


SALISBURY CATHEDRAL 


BY DAVID LUCAS, AFTER JOHN CONSTABLE 


166 


AT MR. BASIL DIGHTON’S GALLERY 


| The Society of Eight have been very generous this 
€ar, promoting at their own New Gallery, Shandwick 
vlace, an exhibition the entire profits derived from which 
jre to be given to the Belgian Relief Fund. And the 
jenerosity of the members has not ended here, for they 
aemselves are exhibiting but little, the space thus set at 
isposal being devoted to a loan collection, which, chiefly 
omposed of pictures by Scotsmen of to-day, includes 
ome splendid canvases by bygone masters. There is, 
qoreover, a small gathering of sculpture, this embody- 
ag specimens of Meunier and Rodin, Leighton and Sir 
xeorge Frampton; yet none of these is so impressive, 
1one comes back to the memory so clearly now, as a 
ttle piece in bronze by Mr. Pittendrigh MacGillivray, 
La Flandre, 1915, a bust of a girl with vagrant hair. 
sculpture, in too many cases, appears to have lost some 
f its pristine genius in the course of transmission to 
netal, that being due, probably, to the fact that the 
‘aster necessarily covers the original with a thin coat 
»f wax or soap, thus faintly but perceptibly dulling its 
ines; yet Mr. MacGillivray’s work has just that fresh- 
ness, that semblance of spontaneity, belonging to a 
rawing done at random by a master draughtsman. 
ivery part of the face and breast is charged with life, 
here being at the same time anything but a lack of the 
slight air of aloofness so desirable in statuary, and which 
che Greeks achieved pre-eminently. This element is 
‘ather wanting in another piece of sculpture by a con- 
emporary Scottish artist, Mrs. Meredith Williams’s 
Wind and Sea, which is engaging withal; while turning 
to the oil-paintings, the gaze is soon arrested by Mr. 
W. Y. MacGregor’s rich and glowing Sands of Morar. 
Then Znéerior, by a living Danish painter, V. Hamershoi, 
is an excellent work of its kind, one which Terburgh and 
Metzu would both have liked ; and a very living study of 
a boy is that by Mr. William Nicholson, entitled Ze 
Queen Caroline Mug. The flesh-tints, however, are 
unduly cold, a fault emphasised by the picture’s proximity 
to Sir James Guthrie’s IZajor Hotchkiss, a portrait which 
is notable for the fine modelling of the face, yet which is 
hardly in the forefront of Sir James’s lofty achievement. 
Mr. S. J. Peploe, on the contrary, is advantageously 
represented by two things in the field of still-life; and, 
having enjoyed these, one’s interest is next held by Mr. 
James Pryde’s Two Columns, its topic a fragment of 
Greek architecture. Mr. Pryde is reputed an avowed 
devotee of Piranesi, and certainly a debt to that Italian 
is strongly suggested here, the picture nevertheless bring- 
ing to mind almost as readily the name of another man 
wont to figure buildings —Fragonard’s friend, Hubert 
Robert—and it betrays that comparative dulness of 
colour which frequently mars the latter’s work. Still, in 
design the Zwo Columns is striking and finely simple ; 
it has been painted with rare vigour and decision; and 
it is no doubt these latter qualities—found not only in all 
Mr. Pryde’s architectural paintings, but in those figure- 
studies wherein he recalls Rowlandson and Gilray—which 
have mainly served to give him his exceptional influence. 
To two of his fellow-Scotsmen of the younger generation, 
Mr. Joseph Simpson and Mr. Lovat Fraser, he has been 
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a distinct and valuable inspiration ; obligations to him 
were shown for a while by his some time collaborator, 
Mr. Nicholson, and his ideas are traceable in some of 
those downright drawings which Mr. Haldane Macfall 
does when not preoccupied with graceful emulations of 
the Frenchmen of the szécle Louis XV. 

In the smaller rooms of the gallery, set apart for water- 
colours and black-and-white, there are sundry things 
which claim attention—for instance, Mr. F. C. B. Cadell’s 
clever /nveraray, presumably done in a spirit of frank 
discipleship of Hokusai; and also Mr. Meredith Williams’s 
Body Snatcher, a fine essay in the grisly. But a finer 
essay in this same field is Mr. R. T. Rose’s Vzszon, and, 
indeed, the latter claims not merely attention but homage ; 
while the like may be said of a drawing of a girl’s head 
by E. R. Hughes, rather reminiscent of Rossetti. And 
of true merit, again, are two little charcoal landscapes 
by Mr. A. G. Sinclair, both demonstrating this artist’s 
accustomed gift for the suggesting of colour by means of 
a monochromatic medium. 

Though space is failing long before notes are expended, 
it were criminal to finish without speaking of the pictures 
by bygone masters. Two Raeburns should not have been 
shown, neither of them being worthy of their painter ; 
but why trouble about this, when granted the chance of 
seeing Corot’s Goatherd? It is his old theme which the 
artist handles here—a glade of feathery trees, disclosing 
a remote, enchanted vista—and seldom, surely, did he 
handle it in lovelier fashion! Whistler, too, seldom 
painted more powerfully than in his Zz//e 7m our Alley, 
while a seascape by MacTaggart is in his most radiant 
manner; but better than these two, better even than the 
Corot, is Manet’s Femme aux Chiens. Standing before 
this last, it is hard to believe it is really a modern work, 
so majestic is it, so manifestly akin to the greatest paint- 
ings of the consecrated past. If there is one recent 
Frenchman of whose immortality one may be absolutely 
certain, is it not Edouard Manet? And it is to be hoped 
that, should this picture of his ever find its way into the 
sale-room, it will be acquired instantly by the Scottish 
National Gallery, whose directors have lately shown such 
sound taste in acquiring a canvas by Marcellin Desboutin, 
one of the Manet group. It is a study of a woman bend- 
ing over a cradle, and it is doubly welcome in that 
Desboutin’s art with the brush is little known as yet in 
this country, his British reputation resting rather on his 
drypoints. These, it is interesting to recall, include a 
portrait of Manet, who, in his turn, painted a likeness 
of his confrére. 


IN a note prefacing the catalogue of the ninth exhibi- 
tion of the Modern Society of Portrait Painters, at the 
Royal Institute Galleries (Picca- 


eee geen: dilly), a list is given of members 
Bre who are now serving with His 


Majesty’s Forces. They constitute 
over a third of the membership roll, a fact which ade- 
quately explains and excuses the admission of retro- 
spective work into the exhibition for the first time in the 
Society’s history. This innovation is not altogether to 
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be regretted, for it enables the visitor to resume acquaint- 
ance with many old-time favourites. Among these is 
Mr. Glyn W. Philpot’s La Zarzarrossa, painted four 
years ago, and probably painted according to the artist’s 
ideas, without interference on the part of the sitters. One 
suggests this because the work, while a dignified piece of 
portraiture, is emphatically a picture as well, interesting 
in its composition and finely harmonised colour-scheme 
of black and gold. Where the sitter has too great a say 
in the production of a portrait, the artistic interests 
generally have to be sacrificed to the necessity of turning 
out a decorous likeness, which combines the attributes 
of a photograph and a fashion-plate. Hence the lack 
of interest in so large a proportion of modern portraits. 
Mr. Philpot is represented by nothing else which is quite 
so, important; but his Sfanish Boy and the Head of a 
Negro are both fine examples of the proper realisation 
of tonal values, and his group of Azme and Oliver, 
children of Leonard Messel, E'sq., if belonging to a more 
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conventional type of portraiture, is disttnguished by good 
colour and good brushwork. Mr. Alfred Hayward’s picture 
of himself in a Goya dress fails to be convincing because 
the artist is not sufficiently Spanish in type to make the 
costume appear his natural habiliments. This gives a 
tinge of artificiality to a picture which is soundly anc 
sincerely painted, and shows good though quiet colour. 
Mr. Oswald Birley, in his picture of Lord Reading o: 
Erlegh in his robes as Lord Chief Justice, has essayec 
a problem which all artists who paint military or lega 
pertraits have sometime or other to face, that of pro 
ducing a picture in which the dominant note is scarlet. 
The eighteenth-century painters were as a rule remark 
ably successful in their solutions, but the moderns, more 
timid where colour is concerned, generally try to avoid i 
by toning down the uniforms or robes into nondescrip 
colours. Mr. Birley has not done this, but has faced the 
problem squarely and successfully. His scarlet is kep 
in tone by the whites of the judge’s wig and the ermine 


on his robes, set off by some absolute blacks. The 
| physiognomy of the sitter is not so happily determined ; 
he expression is more alert than judicial, as that of a 
an facing an antagonist rather than of one trying to 
arrive at an impartial verdict. The same artist’s portrait 
fof Miss Evelyn Hirsch is naturally, though somewhat 
awkwardly, posed, the impression given being that of a 
apshot taken when the sitter was not altogether pre- 
pared. Mr. John da Costa is another artist who is not 
®afraid of colour, but there is a harshness and dryness 
about his pigment which detracts from its harmonic 
®charm. This was noteworthy in the vivacious and grace- 
ful portrait of a lady in a hat with 7he Blue Feather, 
here only the absence of any luscious quality in the 
paint mitigated against its complete success. The re- 
strained coloration of two dignified and well-characterised 
portraits by Mr. Fiddes Watt afforded a contrast to Mr. 
W. B. E. Ranken’s richly-toned Portrait of Mrs. Kelsey 
tw red, a daring essay crowned with complete success. 
Another work in which the artist had escaped conven- 
tional portraiture was Mr. Gerald Festus Kelly’s picture 
of a Burmese lady, MZa-Thein-Kin. She was represented 
backed by a semi-transparent yellow paper umbrella, 
lighted from behind, so that most of the sitter’s face was 
in half-shadow. The reflected lights served to accentuate 
the low carnations of the cheeks, while her pink sash and 
the white of her dress served to relieve the prevailing 
note of yellow in the work. 


THE exhibition of pictures by members of the Friday 
Club at the Alpine Club Gallery (Mill Street, Conduit 
Street) was, as usual, decidedly inter- 
esting; less, perhaps, because of the 
artistry of the work displayed than 
'that it epitomised the strivings of the more advanced 
»section of the modern English school. These are in 
various directions, so that it is difficult to say whether 
'they tend most towards primitive art, or towards the 
/ultra-modern phase of painting in which pictures have 
little or no relation to external nature, but are merely 
expressions of the artist’s sensations. Both these phases 
/may be said to have been combined in Miss Darsie 
, Japp’s Dance, in which the painter essayed to express 
_ the sensation of rhythmic movement in form borrowed 
from the archaic ages. The result was not successful, 
_ the bird-like legs of the figures and their general ungain- 
_liness creating a feeling of repulsion rather than attrac- 
tion. Miss Elinor M. Darwin’s Dancing Children, which 
hung near by, was inspired by a similar #o/2/, but in this, 

though the artist had synthesised the expression of her 

figures into elementary forms, she had not denuded them 
of their natural grace, with the result that the effect was 
not unpleasing. A third example of the nude was Mr. 

Malcolm Milne’s Judgment of Paris. In this the in- 

fluence of the Florentine fifteenth-century school was 
suggested. The work was marked by refinement, but 
the composition was scattered, and the work failed to be 
convincing. Another picture to which the last criticism 
applies was Mr. Harold Squire’s Wine Bearers, in which 
archaic treatment of the figures failed to correspond with 
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the atmospheric rendering of their environment. About 
all these works there was a certain artificial saiveté, which 
stamped them with the appearance of affectedness. Some 
of the landscapes were similarly characterised, and it was 
a relief to turn from them to works in which it was sought 
to directly represent the varying moods of nature. Mr. 
Will Rothenstein’s South West Wind may be included 
among these; the handling was rather coarse and sum- 
mary, but he had caught the freshness of the breeze and 
the feeling of the ambient air, and transferred his im- 
pressions bodily on canvas. So, too, with Mr. Hamilton 
Hay’s Steep, representing a green hillside under a deep 
blue sky. There was the vivid brightness of spring in 
his colour and the warmth of sunlight in his azure. The 
same artist’s sketch of West Moors, Dorset, showed equal 
appreciation of nature. Other transcripts of nature which 
deserved notice included Miss Mary McCrossan’s study 
of The Wetterhorn, Mr. David Muirhead’s Aiver Tweed, 
and Mr. Derwent Lees’ effective but somewhat heavily 
handled Zlyn-cwm-Orthin. A number of figure studies 
and drawings by Mr. R. Schwabe recalled the feeling of 
some of the mid-Victorian illustrators, but were marked 
by greater freedom of handling. 


WHEN it is said that the exhibition of English eigh- 
teenth and early nineteenth century mezzotints at Mr. 
Basil Dighton’s (3, Savile Row) is 
confined to specimens specially sought 
after by the collector, it implies that 
the two hundred prints on view, besides being in early 
states and good condition, are also specially attractive in 
theme. The latter qualification still carries great weight 
—perhaps too great weight—with mezzotint collectors. 
The portrait of a pretty woman is rated several times as 
high as that of a man, even though the latter be as fine 
artistically, and a print belonging to the latter part of 
the eighteenth century (by which time Reynolds had 
taught English artists how to make portraits fascinating) 
is likely to be much more valuable than one belonging 
to an earlier period. Mr. Dighton’s collection includes a 
large number of the popular favourites. There is a good 
impression of that fine but somewhat overrated plate, 
Lady Bampfylde,by Thomas Watson, after Reynolds, which 
for many years has maintained the reputation of being 
the most highly valued of English mezzotints. Other 
examples after Reynolds include Valentine Green’s trans- 
lation of Horace Walpole’s famous picture of his three 
nieces, Zhe Ladies Waldegrave; the same engraver’s 
Lady Betty Compton; J. R. Smith’s Lady Catherine 
Pelham Clinton, Miss Meyer as “Hebe,” by John Jacobé ; 
and Mrs. Pelham feeding Chickens and Sir Joseph Banks, 
by W. Dickinson. The impression of the last-named, 
an unusually lightly-printed first state, is remarkable for 
its refinement and superb tonal quality. Of Romney’s 
beautiful women, a fine copy of John Jones’s translation 
of Mrs. Davenport may be taken as a typical example. 
Other portrait plates include a proof of Lady Charlotte 
Greville, by J. Young, after Hoppner, in an earlier state 
than the first recorded by Chaloner Smith; a brilliant 
first state of M/vs. Cosway, after her husband, the famous 
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miniature painter, by Valentine Green ; and another of 
Charles Turner’s Le Baiser Envoyé, after Greuze. A 
number of plates, all in early state, after Morland and 
James Ward, recall the genius of the latter and his elder 
brother William, the two greatest pupils of J. R. Smith. 
Another engraver who is seen at his best is the ill-fated 
David Lucas, the sole mezzotinter who carried forward the 
great traditions of the eighteenth century into the Victorian 
era. Heishere represented bya superb impression of his 
large Salisbury Cathedral, after Constable, perhaps the 
most impressive of all his plates. It is in the scarce early 
state, before the completion of the arch of the rainbow 
and the insertion of the birds and the reaper, and the rich 
velvety quality of the plate, which deteriorated rapidly, is 
quite unimpaired. Lucas is also represented by a large 
paper set of the first portion of Constable’s Exelish Lana- 
scape, which, being executed during the lifetime of the 
artist and under his own supervision, is much finer than 
thesequel. This set ismarked No. 1, and so is apparently 
the first struck off from the plates after they had been 
completed to the satisfaction of the artist and engraver. 


Mr. WILLIAM STRUTT, whose contributions to the 
exhibitions at the Royal Academy were widely known, 
died on Sunday, January 3rd, at Wad- 
The late S : Y> J y 3rd, 
poe hurst, in his goth year. Mr. Strutt 
William Strutt : . 
belonged to a family which was 
associated with art in one form or another for nearly 
two hundred years. His grandfather was an artist and 


American 


RECENT acquisitions by the Brooklyn Museum include 
a fair number of paintings by the old masters. Amongst 
the most important are a Tavern 


ieee By Scene, by Jan Steen; SZ. Francis, by 
Pee Domenico Theotocopuli, called El 
Miceies: Greco; Holy Family, by Jordaens ; 
Brooklyn and a Crucifixion, which has been 


assigned to the school of Murillo. 
Examples of modern art include a seascape by Julius 
Olsson, A.R.A., a large decorative work by Sir E. Burne 
Jones, and a canvas from the brush of John S. Sargent, 
R.A.! 

The Boston Museum has acquired a particularly in- 
teresting statuette of Herakles, executed in white marble, 
a little under two feet in height. 
It isa Roman copy after a Greek 
original, and dates from the second 
century A.D. A painting by Pietro 
Vannucci, called Perugino, of Madonna and Angels ador- 
ing the Infant Christ, and also a portrait of an ecclesiastic, 
by Ridolfi Corradi, called Ghirlandaio (1485-1560), have 
been purchased recently by the Boston Museum. The 
Minneapolis Institute of Arts has acquired a painting 
portraying The Miraculous Field of Wheat, which is 
ascribed to the joint authorship of Quentin Matsys [‘‘the 
blacksmith of Antwerp”] and of Joachim Patinir. The 
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engraver who exhibited at the Royal Academy from 1779 
to 1784, and who is remembered as the author of an 
unfinished novel which, it is said, suggested Waverley to 
Sir Walter Scott. Mr. Strutt studied at the Ecole des 
Beaux-Arts in Paris under Drolling, Ingres, Paul Dela- 
roche, and Horace Vernet, and while in Paris he worked 
for Mrs. Jameson’s Legendary Art, and for the works by 
Paul Lacroix on the art and other phases of mediaeval 
and Renaissance times. He won bronze medals at the 
exhibitions held in London during the seventies of the 
last century. 

At the age of twenty-five he visited Australia fand 
painted many portraits and ‘‘incident pictures,” and he 
founded there the first Victorian Society of Artists. He 
was also the oldest member of the Royal British Colonial 
Society of Artists. Perhaps the best known of his pic- 
tures was Peace: A Little Child shall Lead Them. He 
was a painter of great ability; some of his early pictures— 
unhappily too little known and appreciated—resemble 
the best work of the Dutch school of genre paintings. 
His excellent draughtsmanship is notably represented in 
numerous vigorous animal studies. His charming nature 
and personality endeared him to all those who shared his 
friendship, and his death breaks one more link with the 
generation of which he formed so notable a part. He 
leaves three daughters and a son, the well-known and 
clever animal painter, Mr. A. W. Strutt, who worthily 
upholds the traditions of this old and gifted family, both 
by his work and his genial nature. 


Notes 


subject represents a legendary incident which is said to 
have occurred during the Flight into Egypt. 

In every way as satisfactory as the acquisition of new 
specimens is the pronouncement by Dr. Kronig, Director 
of the Haarlem Museum, that a 
painting of The Last Judgement, 
hanging in the gallery at Detroit, is 
not the work of Jerome Bosche (1470-1530), but rather 
that of Cornelius Engelbrechtsen, an artist of Leyden, 
who was born there in 1468, and died there in 1533. 
It has been asserted that he was the first Dutchman to 
paint in oils. 

Turner is always immensely sought after in America, 
so that it is not with any great surprise that we learn 
of the purchase, by the St. Louis 
City Art Museum, of the Grindel- 
wald drawing which depicts the 
well-known Swiss village as it was 
in the days when Turner made his 
lonely pilgrimages through Europe. 
Besides the acquisition of a large collection of Japanese 
prints, the Metropolitan Museum, New York, has also 
come into possession of a remarkable bronze bust of 
Marcus Vipsanius Agrippa, which was found in Northern 
Italy. The head is extremely lifelike, and without doubt 
was an excellent portrait of the famous general. A 
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sautifully modelled and almost complete statue in the 
me material of a Roman patrician youth has also been 
irchased. Experts pronounce it to be the work of a 
reek sculptor. 


THE interesting series of relics of Robert Louis Steven- 
m which were dispersed recently by the Anderson 
Auction Co., New York, brought 
some interesting items under notice. 
The original MS. of an unpublished 
ovel, entirely in the hand of Stevenson, 7e Hair Trunk, 
1146 pages, the author’s first serious attempt at novel- 
riting, dating from 1877, produced $1,400. The com- 
lete MS. of an Icelandic tale, Zhe Waif Woman, on 
{ folio sheets, entirely in the handwriting of Stevenson, 
as sold for $990; it was to have been included in the 
sland Nights Entertainments, but was omitted as not 
eing in keeping with the remainder of the stories, and 
smained unpublished until it appeared in Scribner's of 
Yecember, 1914. The autograph MS. of the first 14 
ages of S¢. /ves, with a number of changes and cor- 
sctions, brought $950; and the original MS. of When 
1e Devil was Well, another early attempt at novel- 
riting, and unpublished, on 53 pages quarto, sold for 
600. The MS. drafts of the unfinished novel, Weir of 
Zermiston, with the exception of 8 pages written by Mrs. 


trong, in the writing of Stevenson, brought $375. 
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THE collection of Chinese porcelain formed by the late 
fr. James Pierpont Morgan has been purchased for 
£800,000 by Messrs. Duveen Brothers. 
Included amongst the many notable 
pieces of the collection are the famous 
Jawthorn porcelains, blue, black, and green. Of the 
lue hawthorns, which are the best known, there are 
uree unsurpassed examples. The black and green haw- 
qorn vases were very much prized in China, and all the 
vidence goes to show that the prices of such vases in 
shina, two hundred years ago, were relatively even higher 


"he Morgan 
ollection 


than those of the present day. Mr. Morgan’s black haw- 
thorn porcelain is of the finest quality. Red hawthorn is 
only represented by a single specimen in this collection, 
which is a vase, a most beautiful and valuable example. 
The egg-shell bowls are of quite translucent porcelain of 
great delicacy in the body, and, visible only in the strong- 
est light, are beautifully drawn dragons and Buddhistic 
emblems. 

The Morgan collection, which has been on exhibition 
at the Metropolitan Museum, New York, for some years, 
was originally commenced by the late Mr. Garland with 
the assistance of the Duveens, who re-purchased it on 
his death, and from whom it passed into the possession 
of the late Mr. Morgan. 


STRANGE sums were realised at the sale of artistic 
effects belonging to Mrs. Henry B. Hollins, which took 
Mrs. H.B. piste at the Anderson Galleries; ay 
Hollins’ Sale York. A portrait of the Ma guise de 

Breteuil, by Drouais, realised $1,400 ; 
James Haig, by Sir Henry Raeburn, $8,000; The Misses 
Newdigate, by Sir Thomas Lawrence, $6,000 ; a Portrait 
of Thomas Thornhill, by George Romney, only fetched 
$325; whilst a Portrait of the Artis?s Daughter, by 
Mignard, fell for $950, which show in some cases a con- 
siderable decrease when compared with former sales ; and 
a Portrait of Sir Richard Sullivan, by Romney, brought 
$4,200. Other items in the sale included Lawrence’s 
Portrait of Master Peters, $1,000; Reynolds’s Duchess 
of Gloucester, $2,600; Beechey’s Miss Melville, $1,000 ; 
Sir M. A. Shee’s Countess of Erroll, $1,000; Richard 
Wilson’s Landscape, $1,000; Rubens’s Salome, $1,450; 
and The Swing, school of Lancret, which was knocked 
down for $1,400. Of the collection of prints, the most im- 
portant sales were J/rs. Pelham, by W. Dickinson, $1,900 ; 
and three plates by Valentine Green, after Reynolds 
—Emily Mary, Countess of Salisbury, $1,900; Lady 
Elizabeth Compton, $1,600; and Georgiana, Duchess of 
Devonshire, $1,700. 


THE interest taken on the other side of the Atlantic in 
old furniture is shown by the number of books dealing 
with the subject lately issued in 


“ The Practical 
Book of Period 
Furniture,” by 
Harold Donald- 
son Eberlein 


America. These are chiefly of 
what may be termed an elementary 
character, dealing generally with 
the whole range of furniture rather 
than specifically with any one period 


nie g.B or style. The latest addition to 
a EO ee "this series is The Practical Book of 
eee ats, net) Period Furniture, by Messrs. Harold 


Donaldson Eberlein and Abbot 
McClure. The work treats on furniture of ‘‘the English, 
American Colonial, and post-Colonial and_ principal 
French periods” in a thoroughly practical and systematic 
manner, one of its most useful features being an illus- 
trated chronological key, in which half-tone plates of 
about one hundred and fifty typical pieces of the various 
styles are arranged in order of date. These illustrations 
are supplemented by a large number of others in the 
body of the work, including a number of line-blocks 
giving characteristic features—such as the forms of chair 
backs and mouldings—of the different styles. There is 
also a glossary of furniture terms, which might have been 
extended with advantage. Turning to the letterpress, it 
is to be regretted that the authors have entirely neglected 
pre-Jacobean furniture, as a brief account of the pieces 
in vogue in England anterior to the reign of James I. 
would have made the succeeding periods more under- 
standable. Much of the Jacobean furniture was closely 
alike that belonging to the latter part of the Elizabethan 
era, and some knowledge of the latter is essential to a 
true comprehension of the former. The authors, how- 
ever, are not in sympathy with the earlier styles, generally 
condemning Jacobean, Cromwellian, and Carolean pieces 
as “ heavy and cumbersome, and therefore not well suited 
to modern houses or apartments ” other than those ‘‘ of 
the Tudor and Stuart type.” They are more appreciative 
of the William and Mary and Queen Anne periods, but 
the larger proportion of the work is devoted to Chippen- 
dale and his successors. Perhaps too prominent a place 
is given to the career of the famous cabinet-maker, who, 
it is apt to be forgotten, was less an originator than an 


adapter of other men’s designs. The French periods are 


174 


not treated with the same thoroughness as the English or 
American, but sufficient is told to enable the reader to 
gain a general comprehension of them. Altogether the 
book is likely to prove a useful work of reference to 
furniture collectors who have not advanced too far in 
their hobby to dispense with a general guide to the 
subject. 


OF considerable practical value to all who are interested 
in interior decoration are the booklets issued by the 
authorities of the Victoria and 


The Panelled Albert Museun, illustrating and 


ge describing two panelled rooms be- 
4 . . . 

I, “The Bromley longing to that institution. Both 
Room” 


apartments date from the seven- 
teenth century ; the older one was 
taken from the house at Bromley- 
by-Bow known as the Old Palace. 
This was erected in 1606, and it is 
suggested that the building and its 
ornamental details may have been the work of the famous 
architect, John Thorpe (worked czrca 1570-1610). The 
mansion is connected by tradition with the name of King 
James I., and it is conjectured that he built it as a resi- 
dence or hunting lodge for himself. ‘‘ His arms, mottoes, 
crests and initials figure prominently in the room, now in 
the Museum,” which formed a state apartment. At the 
time of its demolition several features had been intro- 
duced of a later period than that to which the room 
belonged, but these have been eliminated, and the apart- 
ment as now set up is pure Jacobean. The panelling, 
which is somewhat unusual in type, is divided by six 
decorated Doric pilasters. The chimneypiece is of 
elaborate construction, and exhibits a marked architec- 
tural character; it is surmounted by an oak overmantel 
carved in high relief with the arms of James I., and 
richly ornamented, while the plaster ceiling is of a most 
elaborate character. These features are all fully illus- 
trated with reproductions of photographs and measured 
drawings by Mr. A. E. Bullock, A.R.I.B.A. The last- 
named is also responsible for the drawings illustrating 
the account of the second room, which came from No. 3, 
Clifford’s Inn. The panelling in this was executed for 
Mr. John Penhallow between the years 1686 and 1688, 


Il. * The Clit- 
ford’s Inn Room” 
(Victoria and 
Albert Museum 
6d. each) 


The Connoisseur Bookshelf 


nd is the earliest example of its kind in the Museum of 
fnglish panelling of the later Renaissance. It offers 
‘an excellent illustration of the principles of architectural 
lesign, which by the time of Charles II. had been univer- 
ally adopted. Symmetry and balance were demanded 
Ss important factors in the plan, and comparative pro- 
oortions were arrived at by a logical system of calculation 
vhich contrasts with the more haphazard methods of 
earlier periods. In this room ornamental details are 
uranged with due regard to balance, and the floral 
carvings on the chimneypiece and doors, although elabo- 
‘ate in design and execution, avoid the over-realistic 
reatment which is usually associated with the school of 
stinling Gibbon.” The monographs on the two rooms 
ire respectively written by Mr. H. E. Clifford Smith, 
M.A., and Mr. Oliver Brackett. 


THE little brochure in memory of Bertram Dobell, 
written by his son, Mr. Percy J. Dobell, forms an in- 
teresting supplement to Mr. S. 
Bradbury’s essay on the well- 
known bookseller of Charing-cross 
Road, published a few years ago. 
Neither of these works, however, 
is adequate to do justice to his memory, for Mr. Dobell 
cut a noteworthy figure in the world of letters during the 
last thirty or forty years, and a full biography of him 
would be readily welcomed. The late Bertram Dobell 
was born in £842, and appears, from the few glimpses of 
his early career which are revealed, to have endured a 
grim struggle from youth to middleage. “I received very 
little education,” he remarked in one of his letters quoted 
by Mr. Bradbury, ‘‘and I had to go very early to work 
In order to earn a little money to help to keep the family 
going.” In others he gave the further details: ‘‘My 
father became a cripple early in life through an attack 
of paralysis, and consequently my poor mother, myself, 
and my brothers had a very hard time of it. I 
had to work at the most laborious and uncongenial tasks, 
and it was not till I was nearly thirty that I was able, 
with my scanty savings, to open a stationer’s and news- 
vendor’s shop in Kentish Town. Fora good many years 
after this the struggle for mere existence took up most of 
my time, so that it was not till I was nearly fifty that I 
was able partially to devote myself to literary 
pursuits.”” In the meanwhile, however, Dobell had 
transformed his petty newsagency. business into a book- 
store well known to bibliophiles throughout the kingdom, 
In this he was greatly helped by his love for reading, to 
which he devoted five or six hours a day. It developed 
in him ‘‘a critical faculty which seldom led him astray, 
and which enabled him with unerring instinct to recognise 
merit instantly.” Thus he became discoverer of James 
Thomson, author of the now famous C7zty of Dreadful 
Night, and it was entirely owing to his efforts that the 
p0em was published. Later on, when the Traherne 
manuscripts came into his hands, he was able to show 
hat Dr. Grosart’s ascription of them to Henry Vaughan 
vas erroneous, and gave them to their true author, thus 
escuing Thomas Traherne’s name from almost complete 
yblivion. Another seventeenth-century writer, whose 


‘In Memoriam: 
Bertram Dobell,’’ 
by Percy J. Dobell 
(Privately Issued) 


175 


reputation Mr. Dobell restored in the same manner, was 
William Strode, whose poems he discovered in manu- 
script and published. A third seventeenth-century dis- 
covery was the Partial/ Law, an hitherto unknown play 
written circa 1620-30, by an author whose identity has 
not been fathomed. The importance of Mr. Dobell’s 
discoveries in seventeenth-century literature was almost 
matched by those in the literature of a later day. Much 
of what James Thomson wrote would probably have 
never seen light if it had not been for the bookseller’s 
countenance and assistance. He also unearthed much 
interesting and curious matter concerning Lamb, Shelley, 
Goldsmith, and others. A busy life like Mr. Dobell’s 
left him little time for original writing. His Rosemary 
and Pansies, issued privately in 1901, showed him to be 
a poet endowed with original thought and strong con- 
victions ; while his introductions to the various books he 
edited and published, though not great in bulk, constitute 
a valuable contribution to literature. That Mr. Dobell 
had either not the leisure or inclination to write his own 
memoirs is to be regretted. It may be hoped that Mr. 
Percy J. Dobell, whose brief appreciation of his father 
is couched in excellent taste, and written with facility, 
may take up the task and give us a substantial biography 
of a man who well deserves such a memorial. 


THE ancient art of stencilling is paramount in con- 
veying the flat-toned impressions of Japan, the peculiar 
qualities of which are more adapt- 
able to this'‘method than almost any 
other. The little handbook on the 
subject issued by Messrs. J. Tillyer 
& Co. gives an interesting series of 


“A Guide to the 
Art of Stencilling, 
English and 
Japanese,” by 


D. Gordon 4 ; ; 
Cie Tillyer er Cor reproductions from various designs, 
Gdns) and also some useful hints on cutting 


and colouring. Judging from the 
illustrations, the English productions are somewhat hide- 
bound todecoration of the art-school type, but the Japanese 
are on the whole much more subtle in conception, some 
ornithological studies being capitally rendered. Stencil- 
ling as an art might be brought to a high grade without 
encroaching upon the fields covered by sister professions. 


THE necessity for serious and exhaustive literature on 
the subject of Chinese porcelain has called forth an 
interesting work from the pen of 
Mr. R. L. Hobson, assistant in the 
department of British and Mediaeval 
Antiquities and Ethnography at the 
British Museum. The book, which 
is issued this month in an edition 
limited to 1,500 numbered copies, deals with all types of 
ware from the primitive periods right down to the recent 
times of the Ch’ing dynasty, which ended in 1910, What 
will probably prove the two most interesting chapters to 
the collector are those entitled severally ‘‘ Motives of 
the Decoration ”—a subject but little understood in its 
full sense—and ‘‘ Forgeries and Imitations.” The plates 
which accompany the text will add materially to the inter- 
est and value of the book, forty of them being in colour 
from accredited specimens in well-known collections. 


“ Chinese Pottery 
and Porcelain,” 
by R, L. Hobson, 
B.A. (Cassell & 
Co, £4 4s, net) 


Special Notice 


Enguirigs should be made upon the coupon which will be found in the advertisement pages. While, 
owing to our enormous correspondence and the fact that every number of THE CONNOISSEUR is printed a 
month in advance, it is impossible for us to guarantee in every case a prompt reply in these columns, an 
immediate reply will be sent by post to all readers who desire it, upon payment of a nominal fee. Expert 
opinions and valuations can be supplied when objects are sent to our offices for inspection, and, where 
necessary, arrangements can be made for an expert to examine single objects and collections in the country 
and give advice, the fee in ali cases to be arranged beforehand. Objects sent to us may be insured whilst 
they are in our possession, at a moderate cost. All communications and goods should be addressed to the 


“Manager of Enquiry Dept., THE CoNNoISSEUR, 35-39, Maddox Street, W.” 


ANSWERS TO CORRESPONDENTS 


War Medals. normal conditions. Douay Bible, 1st Edition.—As you 

Lapwing (Naval) Medal, etc.—Ag,099 (Montreal).— have only the first volume of this, it will only be worth a few 
Your enquiry about various medals opens up too large a field for shillings. : 
a fully detailed reply to be published in these columns. If you 
will send the original examples up to this office, however, our Shelley’s ‘‘ Revolt of Islam.’’—Ag,167 (Abington).— 
numismatical expert will be pleased to answer all your questions You are correct in your assumption that Shelley’s Revolt of 
regarding them. We can briefly refer to the following in this Islam is the same work as his Laoz and Cythna, which was 
place. The medal, of which two only were struck, for the naval first published in 1817, although dated in the following year. 
action between the ‘‘ Lapwing ” frigate and the French twenty- The book, however, was almost immediately withdrawn, and 
gun ship ‘‘ Decius” and brig ‘‘ Vaillante,” 3rd December, 1796, republished with certain alterations and a fresh title - page. 
is naturally of great rarity. A specimen was sold at Messrs. Perfect copies of Laon and Cythna are of considerable rarity, 
Glendining’s for £21 in July last. Waterloo.—A rare medal the value, under normal conditions, being between £30 and £40. 
issued to the Ist Batt. 27th Regt. Foot, in fine condition, saving The later publication under the title in our heading is a com- 
for some wear on the edge, fetched £12 10s. at the same firm’s paratively common work, which would not be likely to realise 
rooms in February last. Victoria Cross.—Apart from the more than a few pounds, 
historical associations, this decoration has very little intrinsic 
value, although it may fetch £30 or £40 in the auction room. ‘‘Comic History of England,’’ by Gilbert a 
It was instituted in 1856 during the Crimean war. You will Beckett.— Ao, 168 (Burton-on-Trent).—-The es of Gilbert 


find interesting records of the sales of various medals in the back 


issues of our publication AUCTION SALE PRICES.§ a Beckett’s work has somewhat depreciated during the last few 


years, and though his Comzc Histories of England and Rome 
frequently appear in the auction room and find ready purchasers, 


Books nevertheless they are realising slightly less every season. We 
; coi. SB should appraise your copies as being worth between £3 and £4 
‘““Breeches’’ Bible.—Ag, 161 (Birmingham).—You do not together under ordimary circumstances. 
state the exact dates of your ‘‘ Breeches” and ‘‘ Treacle” Bibles, 
so that it is impossible for us to pass an opinion on them. Dick’s Edition of Shakespeare.—Ag,170 (Knights- 
Bible, printed by Barker, 163 4.—This is not the original bridge).—This edition, which was published at a trifling sum, is 
edition, and the value, if perfect, would be about 25s. under practically valueless. 
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Engravings and Etchings. 


‘** The French Raft.” —Ag,121 (Croydon).—Your print is 
teresting. It represents the raft which was supposed to have 
ven made by order of Napoleon Bonaparte for the projected 
vasion of England. Under normal conditions the value would 
> about £2. 


‘“‘The Samnite Marriages’? and ‘‘The Four 
hials,’’? by W. Ward, after F. Wheatley.—Ao,125 
it. Helens).—These colour-prints are scarce, and at auction 
ie pair might realise £20, or even more under normal condi- 
ons, always assuming them to be fine and genuine impressions. 


‘*A Conversation,’’ by J. R. Smith, after G. 
Norland.—Aog,137 (Hipperholme).—If your engraving is a 
ae old colour mezzotint, it is worth from £20 to £30, accord- 
ig to the quality. 


**Crossing the Brook,” by W. Say, after H. 
‘homson.—Ag,138 (Sherborne).—If your colour-print is a 
ne original impression, it should realise from £12 to £16. 
*Palamon and Arcite’’ and ‘‘ The Death of Arcite,” 
y Bartolozzi, after Hamilton.—Generally speaking, 
nese engravings are worth about £2 2s. apiece. 

: **Doncaster St. Leger, 1839,’’ by J. F. Herring.— 
19,139 (Peckham).—Judging from the description, the value of 
our sporting print is from £4 to £6. 


: 


** Marquis of Granby,’’ by R. Purcell, after Rey- 
101ds.—Ag,146 (Liverpool). The value of the aboye-men- 
ioned print is about £2 Ios., as is also that of the Duke of 
Yarlborough, by Houston, after Reynolds. The mezzotint, 
{nthony Todd, by J. Jones, after Romney, is worth about 25s. 
: 


| Glass Paintings of the four Evangelists.—Ag, 162 
Birmingham).—There is considerable demand for paintings on 
lass when the subjects happen to be portraits of famous beauties, 
x of naval and military heroes, but scriptural subjects such as 
‘ou describe are in very small request. As a set, the four 
aintings should realise between 30s. and £2 under normal 
onditions. 


‘*Vortigen and Rowena,”’ by Bartolozzi, after 
tigaud.—Ag,165 (Tooting).—Unfortunately this print is not 
me of the valuable specimens of Bartolozzi’s engravings. The 
alue is between £3 and £5. You will find full particulars of 
his artist and his work in the extra number which we published. 


Reynolds Print.—Ag,180 (London, S.W.).—We do not 
now the print you speak of. Could you send it up for 
nspection ? 


*¢ Marquis of Wellesley,’’ by J. Young, after J. 
doppner, R.A.—Ag9,202 (Dover).—Unfortunately this is not 
me of the rare portraits, so that its value, under ordinary 
‘ircumstances, would be unlikely to exceed £2 or £3. 

*¢ Going to Market ”’ and ‘‘ Coming from Market,”’ 
yy W. Nutter, after Singleton.—Ag,211 (Bournemouth). 
—These engravings in colours are valuable if genuine. You 
ay that they are in the original gilt frames, but do not state 
vhether you have taken them out for inspection; and if this 
s the case, we should require to see the prints before appraising 
. definite value. In any case, we think that you would be 
ustified in accepting the offer you mention, should it be repeated, 
specially under the present conditions. 


Answers to Correspondents 


Furniture. 
Grandfather Clock, by John Berry, London.— 


Ag,200 (Dundee).-—There were two clockmakers, both named 
John Berry, of St. Clement’s Lane, who are known to collectors. 
The earlier was apprenticed to Richard Pepys, of the Clock- 
makers’ Company, in 1674. Berry became Master of the same 
Company in 1723, of which his younger namesake became a 
member in 1728. We should require to see a photo of your 
clock before giving a value. 


Pictures and Painters. 


‘“*Grecian” Williams. — Ag,175 (Uttoxeter). — This 
pseudonym is applied to Hugh William Williams, of Edinburgh, 
a landscape painter who exhibited during the years 1808 and 
1809. 


Roland Savery.—Ag,178 (Leeds).—You are evidently 
confusing the landscapes of Roland Savery with those of his 
father James, a Flemish painter, who was born in 1545 and died 
in 1602. Roland was born in 1576 and died in 1639. 


Pottery and Porcelain. 


Chinese Crackle Vase.—Ag,079 (Weymouth).—So far 
as we can judge from your description, the vase of Chinese 
crackle ware is probably seventeenth century. Should this be 
the case, its value would be about £15. 


Chinese Jar.—Ag,087 (Cheltenham).—Your Chinese jar 
appears, from the photograph submitted to us, to be powder 
blue, with gilt decoration, and is probably about two hundred 
years old. Its value depends on the quality, which cannot be 
judged accurately without an inspection of the original, but we 
should appraise it as being about £25 or more under normal 
conditions. 


‘*Adam and Eve’’ Plates. — Ao,o89 (Heavitree). — 
“* Adam and Eve ” plates usually sell for about £4 to £4 Ios. 
each. Those decorated with portraits vary between £2 and £3. 


Chelsea Dishes.—Ag,o91 (Belfast).—Chelsea leaf-shaped 
dishes, such as those shown in your photograph, should be worth 
46 6s. the pair. 


Registered Mark.—Ao,166 (Durham).—The mark on 
your jug indicates that it was made subsequent to 1851, 
consequently its interest to collectors is practically nil. 


Tea Service.—Ag,198 (Grenada, B.W.I.).—Judging from 
your description, it is more than probable that your service is of 
mid-nineteenth-century manufacture, and as such it would have 
but small attraction to collectors. 


Derby Bowl.—Ag,204 (Berwick-on-Tweed).—We are 
unable to tell from your description whether the ‘‘ D ” referred 
to is on the inside or under the base, but at the same time your 
assumption that the bowl is Derby is not improbably correct. 
If this is so, and the piece is in perfect condition, we may 
appraise an approximate value of about £5, although we must 
see the original before being able to verify the statement. 


Furniture Rests.—Ag,213 (Brixton).—The pottery ob- 
jects you refer to are probably furniture rests, which were at one 
time used in place of castors. They take the forms of heads, 
lions, etc., and can be frequently acquired at about 5s. to Ios. 
per pair. 
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Special Notice 


Reapers of THE ConNnoIsseuR who desire to take advantage of the opportunities offered herein should 
address all letters on the subject to the Manager of the Heraldic Department, Hanover Buildings, 35-39, 


Maddox Street, W. 


Only replies that may be considered to be of general interest will be published in these columns. 


Those 


of a directly personal character, or in cases where the applicant may prefer a private answer, will be dealt 


with by post. 


Readers who desire to have pedigrees traced, the accuracy of armorial bearings enquired into, or other- 
wise to make use of the department, will be charged fees according to the amount of work involved. 


Particulars will be supplied on application. 


When asking information respecting genealogy or heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, should be set forth. 


Special Notice.—Those who have not yet sent in their 
subscription to the co-operative search announced on pages 
58 and 59 of the January number of THE CONNOISSEUR, and 
wish to do so, will be in time to have their names included in 
the search if they send particulars at once. 


WINWOoOD.—Sir Ralph Winwood, or Waynwoode, was son of 
Lewis Winwood, of Aynho, Northampton. He matriculated 
as of St. John’s College, Oxford, 20 December, 1577, being then 
14 years of age ; demy Magdalen College, 1578 to 1582, took 
his B.A. 3 November, 1582, M.A. 22 June, 1587, B.C.L. 
5 February, 1590-1, D.C.L. 6 July, 1594; was Fellow 1582 
to 1601, and Proctor in 1592. He was knighted at Richmond 
on the 28 June, 1697; ambassador into the Low Countries ; a 
member of Gray’s Inn, 1617; M.P. for Buckingham, 1614, and 
Secretary of State from that year until his death in October, 1617, 
when he was buried in Little St. Bartholomew’s Church, London. 


MARCHAM.—A confirmation of arms and grant of crest 
were made to John, son of William Marcham, of co. Bucks, by 
R. Cooke, Clar., in 1582 :—1 and 4, Sa. a bend cotised betw. two 
griffins segr. or ; 2 and 3, Gu. a chev. betw. three escallop shells 


Samuel Smyth, of Colkirk, = Urith, daughter of Sir John Palgrave, of Norwood. 
| Ob. 1680. Buried at Oxwick. 


Norfolk. Ob. 1664. 


arg.; Crest, on a mount vert a moor-cock rising arg., comb, 
legs and wattle gu. 


Jary.—The arms of Jary, of Burlington, co. Norfolk, are as 
follows :—Gu. on a pile erm. betw. two lions ramp. respecting 
each other or, three roses, two and one of the field. Crest—Out 
of clouds, two arms embowed in armour ppr., the hands also 
ppr., supporting a rose, as in the arms. Motto—Mens conscia 
rectl. 


Kinc.—The following obituary notice appears in the Gezz/e- 
man’s Magazine under date 6 October, 1812 :—“‘‘ At Pertenhall, 
Bedfordshire, aged 85, Rev. John King, patron and many years 
rector of that parish, wherein he had constantly resided for sixty 
years. He was educated at Westminster School, and Balliol 
College, Oxford, and was only son of John K., an eminent 
physician at Stamford, and the learned Editor of Euripides. 
He was Fellow of King’s College, Cambridge.” 


SMYTH OF COLKIRK, NorRFOLK.—The following pedigree of 
this family is taken from The Smith Famzly, by Compton 
Reade, M.A. It will be noticed that the descendants of Thomas 
Bendyshe have a descent from Oliver Cromwell. 


Rebecca = Sir Samuel Smyth, of Colkirk, Knt. = Catherine Elizabeth, daughter of Sir James Harington, 


Ob. 1699. Buried at Oxwick. 


| 
Catherine, = Thomas Bendyshe, son of 


1678-1747. | Thomas Bendyshe, of 
Gray’s Inn, by Bridget, 
daughter of Henry Ireton, 

1671-1722. 
| 
Ireton Bendyshe. 


Clerk of Lynn). 


Lucy, married Ist, John 
Pett, of Colkirk ; 2nd, 
Jonas Rolfe (Town 


| of Ridlington, Bart. Ob. 1680. Buried at Oxwick. 


Theodosia, married 1st, Samuel 
Sparrow, of Lavenham, and 
left issue; 2nd, Samuel Free-. 
man, of Beverley. S.P. 


Urith, married. ... 
Offley. 
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ANNOUNCEMENT 


HE 
Subscribers to the above 
asked for the 


delay which has arisen in its 


indulgence of the 


publication is 


publication. This is owing to 
the work of compilation prov- 
ing to be much more extensive 


than was anticipated. 


A definite date for its appear- 


ance will be announced in due 


course. 


(a) PEPE FEFFENER THIF EFEFEFEFEE FEF HEE EFF FFF F FFE FFF PtH t Ft FoF ots e eee 


Volume XL of 


The Connoisseur 


This Volume, containing 


the Numbers 


SL leetow ers 


NOW ON SALE 


THE COST OF THE 40 VOLUMES 
TO DATE, IN= No.1 
peibye Sy 
4 at 10/6 


BINDING, IS 
viz., 33 at 7/6 


1 at 16/6 and 2 at 19/6 


; 


Oo) 


